matic characters.The part of Odetta-Odillia Se-
menova danced all her life since she was 17,

Here's what Alexei Tolstoy wrote about
the famous bailerina: "T was watching "Swan
Lake" at Bolshoi with Marina Semenova. The
house was flying into a rage with roars and
shouts, Russian art was divine, wonderful
and perfect. That night Tchaikovsky and Se-
menova created a national holiday of beau-
ty's triumph".

As to Galina Ulanova her career at Bolshoi
lasted for more than 30 years. On graduation
from the Leningrad Choreography School in
the Jate 20s she spent about ten years dancing
at the Kirov Opera and Ballet Theater. After
World War II she moved to Moscow, At Bol-
shoi the great ballerina always participated in
all artistic experiments and innovatory per-

yeckr#t nyTs Mamuuer Ynanosoit. [To oxol-
yaHKK JIeBHHTpaaCKoro Xopeorpadieckoro
yyuMIa B KoHue 20-x rogos Vnaunoea Go-
Jiee JecsiTH NeT TaHLeBana Ha cueHne TeaTpa
oneps! u Ganera nMeHn KupoBa. A mocie
BOMHB! nepecxana 8 Mocksy, 8 Bonwmoti.
BanepuHa Obina HenpeMeHHO! yyacTHULEHR
BCEX TBOPMECKMX 3KCIIEPAMEHTOB, BCEX HO-
BaTOPCKHX cliekTaksnelt, KOTOpble co3AaBa-
JMCh B TE€ OBl HA MOCKOBCKOH K
JIEHRHIpaacKkoit cueHax. U Hapanmy c sTuMm
OHA cTana TOHYAMIUMM HHTEepPIpPETaTopOM
NYYIIMX KACCHYECKHX MapTHi GanerHoro
penepryapa. Kaskabiit co3natHblil ero 06pas
CTAHOBMJICA BepiIuHoi moa3pu. ITnacruye-
CKOe KpacHOpeuHe YIaHOBO# OBIIO YHH-
KasHbiM, OHO B K@XAOM ee CIIeKTake
cosepruano uyno. O repodHsAx ee BCerga ro-
BOPWIOCE KaK O JXMBBIX JIFOASX, & HE KaK O
CTaHUOBAHHBIX OanepnHOM mapTHax. Bo-

formances staged in Moscow and Leningrad.,
At the same time she proved to be a most re-
fined performer of best ballet parts. From the
poetic point of view all her characters were
at their best. Her plasticity was unique and
she could perform miracles on the stage. Ev-
eryone speaks about her characters as living
persons and not just the parts she was danc-
ing. The mystery of Ulanova's talent lies in
her great ability to express deep human emo-
tions,

Airis Morley, a ballet critic from Britain,
once wrote: "I think everyone who saw
Ulanova would agree that she is a genius”
Yuri Grigorovich, one of the outstanding
masters of modern choreography, became in
1964 the Art Director of the Bolshoi ballet
company. His ballet productions of "Legend

NebCTBO TANAaHTa YNaHoBOU 3aKNIOYANoCh
B 9TOH MOryuel cune nepenaus cto riysoko
YENTOBEUHBIX, KH3HEHHBIX NEPEKHBAHUI.

Asnrmuiicknit Ganernrli KpHTHK Alipuc
Mopnu: “SI aymato, 4TO K&XABNA, KTO BH-
nen ee (YIaHOBY), COTNIaCMTCA C TEM, UTO
OHa - reHnit”.

B 1964 rogy XyROXecTBEHHBIM PYKOBOIM-
TeneM 6anera BonpILoro TeaTpa CTa OOHH
U3 BBIAAIOIIUXCA MACTEPOB COBPEMEHHOro
Xopeorpathuyeckoro uckyccrea IOpuit I'pu-
roposud. Baneram “‘Jlerenma o nmro6sa”,
“MBan I'po3nblit”, “3onoTol Bek” B ero no-
CTaHOBKE CBOMCTBEHHBI OOraTCTBO XOpEo-
rpaduueckoit GopMBI, ApaMATYprudeckas
LETBHOCTh, IUHMPOKOE Pa3BHTHE CHMGbOHUTE-
ckoro pelicreernoro TaHua. Omenomnser
o cux mop ero “Crnaprak” Ha MY3BIKY
A.Xavyarypana. Dtor Ganer B penepryape
Bonsuioro yxe Gonee 25 ner. I'puroposn-

About Love", "Ivan the Terrible" and "Gold-
en Age" are characterized by rich choreo-
graphic forms, dramatic integrity and exten-
sive use of symphonic dancing. Till today his
"Spartacus” after A.Khachaturian's music
produces a stunning impression although it's
been on at Bolshoi more than 25 years. Grig-
orovich is also responsible for the new inter-
pretations of such classical compositions as
"The Nutcracker”, "Swan Lake", "The Sleep-
ing Beauty", "Romeo and Juliet” and "Ray-
monda". He brought to the Theater a rare tal-
ent. His brilliant fantasies of a choreographer
are in perfect harmony with the wide, precise
and Jogical perception of a producer. A skill
to control action and create real and general-
ized characters - all that is Grigorovich's
hand, his poetic will and inspiration.

Gallna Ulanova as Glsells
In the baflet “Glselis” by A.Adan

FanvHa YnaHosa, Kuzens,
AApaH “Xuaens”

yeM GBITH OCYIILECTBIIEHB! HOBBIE PeqaKkuyuy
mexpespoB knaccuxku - “llenkyryunk”,
“JleGenuHoe 03epo”, “Cnauwas kpacasuua®,
“Pomeo ¥ xynserra”, “Palimonna”. I'pu-
TrOpPOBHY NPHRHEC B OaseTHelil TeaTp Ha pen-
KOCTb rapMOHUYHOE COeaAMHEHHE OIecTsILeH
thanTasuu xopeorpada u macurrabHoe, Tou-
HOE H JIOTHYHOE DPEXKHCCEPCKOE BHICHWE,
¥YMeHue noBenepaTh OeiCTBHEM, CO3JaBaTh
peanbibie ¥ 060061enHble 00pa3bl repoes -
BCe 3T0 pyKa [ puropoeuua, ero moITHYECKas
BOJIS. M BIOXHOBEHHE,




