Mikhail Kurilko, Technical Director of the Bolshoi Theater

Dosblecos TROI]
T

Mikhail Kurilko-Riumin, Techni-
cal Director of the Bolshoi Theater
and still a young man of about 40
is known since his childhood to
everybody working at Bolshoi. He
comes from a dynasty of theatri-
cal designers.His famous grandfa-
ther Mikhail Kurilko, Repin's stu-
dent, used to be Bolshoi's stage
designer in the 20s and his father
Mikhail Kurilko-Riumin in the
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"Work is in full swing-soon a premiere’
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course of his half a century career
in art made set-designs for about
100 performances. Mikhail him-
self finished the High Theater
School at the Moscow Art Theater.
But it ismainly in the workshops
of the Bolshoi Theater where he
got his university education.

So,we go to visit the workshops
situated in Moskvina street next
to a very historical building that
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belonged to Princess Trubetskaya
and her husband Osip Bove, a fa-
mous architect.

It is impossible to tell you about
the workshops in a few words Well,
in short, they were ser up 50 years
ago as a production base to provide
technical support for the creative
work at Bolshoi. Practically the
workshops make all things neces-
sary for a performance: fancy cos-
tumes, huge back drops, exquisite
ballet shoes, etc.

But to say only that is to say
nothing. The workshops are like a
big city of unique masters who can
make anything they are asked to.
Some professions are quite rare:
embroideresses, seamstresses in
gold, specialists in arranging flow-
ers and artists speciaized in cos-
tume design. In the workshops they
also prepare decorations, proper-
ties, costumes, wigs and shoes.
What does it mean to dress a
British queen or a medieval
Knight? It means that besides be-
ing a highly skilled person in your
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profession and having a good
knowledge of the given epoch, it
is necessary to have a perfect taste
and artistic flair. In short, you have
to be a very talented person. I can
say for sure that people of such
caliber work in the workshops.

Many thousands of Bolshoi fans
have no reasons for doubting
what Kurilko-Riumin is saying.
When the curtain opens the audi-
ence seeing a beautiful set-design
bursts into applause inappreciaton
of the fine work produced by Bol-
shoi craftsmen. As a matter of fact
the spectators do not know them.
They never go out tobow, but with-
out them there is no theater.

The most impressive shop is the
one for making decorations. It
looks like a big factory shop with
huge decorations scattered all over
the floor. First it is artists who are
making paintings on them, then
comes the turn of applique work
which is hand sewing of small
lace, velvet and brocade pieces.

In the end of the decoration
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shop there is a winding staircase
leading to the most sacred place
which is the studio of thestage de-
signer. At different times the room
used to be the office of such fa-
mous people as Fedor Fedorovsky,
Nikolai Volkov, Viktor Dmitriey,
Pyotr Wiliams, Vadim Ryndin,
“Nikolai Zolotarev and Simon Vir-
waladze. Today the studio is the
working place of Valery Levental,
Chief stage designer of the Bol-
shoi Theater. Here he generates
his ideas that are later realized by
craftsment of different shops. The
mock-up and all its parts are be-
ing enlarged 25 times. That is why
the artists say jokingly that during
their lifetime they made hectares
of painting. But it is not a joke, be-
cause in fact that is exactly what
they do here. The dimensions of
standard back drops they have to
work on are usually 13m X 24m,
or 43m X 23m. But sometimes
they have to deal with those of gi-
gantic size - 180m x 240m. So,
there is no exageration.
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Texuuueckoro aupekropa boyb-

11oro Tearpa Muxanna Kypuiiko-
ProMuHa, 4elioBEKA eLie MOJIOJ0-
=T0 (EMY HET W COpoKa) 3HAOT
311ech ¢ nercTBa. OH U3 TUHACTUH
TeaTpaJIbHbIX XyIOKHUKOB. Ero
3HAMEHUTHIN aen - Muxaun Ky-
PWIKO, Y4YeHHK PemuHa, OBLI
IJIABHBIM XyIOKHUKOM Bombio-
ro Teatpa B 20-€ roabl, a OTel -
Muxaun Kypunko-PromMun 3a
CBOI#1 TOJTYBEKOBOM IYTh B UCKYC-
CTBE 0(hOPMHUJT OKOJIO CTA CIEKTa-
xiein. Cam Muxamwin 3aKOHYMI
[TIOCTAaHOBOYHOE OT/AEJICHHE BbIC-
[IEF0 TeaTPaJIbHOTO YYMJIHILIA
npd MOCKOBCKOM Xy 0KECTBEH-
HOM Tearpe - llIkomy-cTynuro
MXAT, a rjaBHbIMU CBOHMH
yYHUBEPCHTETaMHU cuuTaer Ma-
crepckue Bonwiioro Tearpa, O
KOTOpPBIX U NOHAET PeYb.

WTak, MbI €1eM B MAaCTEPCKHUE,
OHM pACIOJIOXKEHbI Ha YJIMIE
MoCKBHHA IO COCECTBY C YHH-
KaJbHBIM JOMOM, NPUHAIJIEKA-
100070 KOrga-To  KHSATHHE
TpyOenKoit 1 ee My>Ky - 3HaMEHH-

Make-up room B rpumepHOM Liexe

Tomy apxutekTopy Ocuny Bose.
- B HECKOJIBKHX CJIOBAX paccKa-
3aTh 0 Macrepckux Bombioro
TeaTpa HEBO3MO)KHO, Pa3Be TOMIb-
KO, 4TO co3haHbl oHu Gosee S0
JIeT TOMY Ha3aJ Kak NPOU3BOJI-
crBedHas 6a3a bonpiioro tear-
pa. Macrepckue, TIOBOpS
KaHILEIAPCKAM SI3BIKOM, OOecIe-
YUBAIOT BECh TBOPYECKUH IIPO-
mecc. A Ha Jieyie 3TO O3HaYaeT,
410 MacTrepckue LEJTMKOM OJIEBa-
IOT CIEKTaK/b - OT THIaHTCKUX
MMHMCAHHBIX 3aIHUKOB, Ha (DOHE KO-
TOPBIX Pa3BOPAYMBAETCS HEHCT-
BHE OIephpl WM Oamnera, 10
M3SIIHBIX OaJleTHhIX Tydernek,
H3BECTHBIX BO BCEM MHPE.

Ho cka3aTh TOJIBKO 3TO - 3Ha-
YUT HE cKa3aTh HHYEro. Macrep-
CKHE - LIETIbIi TOpPOA YHUKAIbHbBIX
MAacTEepOB - ISl HUX HET HUYErO
HEMOCHJILHOTO. 34eCh peaJanliie
npodeccHy: BBIUBAJIBIIMIBI U
30JI0TOIIBENKH, LBETOYHULBI H
XYIOXKHHUKH TI0 POCIUCH KOCTIO-
Ma. B Macrepckux cO34aroT Jie-
Kopauu#, OyTagopHio, KOCTHO-
MBI, ITAPHKH, 00YBb. UTO 3HAUUT
OJ1eTh AHIJIMICKYIO KOPOJIEBY MIIH
CpeIHEBEKOBOro paiaps? A 3To
3HQUUT, 4YTO KPOME BIIAJIEHHUs
npodeccueii 1 3HAHUs 3MOXH, He-
06x01uMo 001a1aTh OTMEHHBIM
BKYCOM, XYIOXXHHYECKUM UYTh-
€M, TO eCTh, ObITb TBOPYECKHM,
TaJIaHTJIMBBIM uesioBeKoM. S Oe-
pych YyTBEPXKIATh, 4YTO B Macrep-
CKUX pabOTar0T UMEHHO TaKHE.

V ThICSY U ThICSY 3pUTENEH
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Boipmoro TeaTpa HET OCHOBa-
HUI COMHEBAThCS B TOM, YTO LO-
BOpUT Muxamt Kypuiko-PromMuH.
Korga OTKpBIBA€TCSl 3aHaBEC U
€ellle He HauyaJloch JAEUCTBUE, 3PH-
TEJIM aIIOAUPYIOT, BOCXUIIASCH
KpacoTod [eKopalui, HMEHHO
macrepam Bosbiioro Tearpa. Mx
HE 3HAeT 3pUTENb, OHU HE BBIXO-
JIAT Ha MOKJIOHBI, HO 06€3 HUX HET
TeaTpa.

OOMH M3 CaMbIX TIJIaBHBIX,
MPOU3BOAALIMKA HA CaMOM [ejie
IPaHIHO3HOE BIIEYATIIEHUE - [e-
KOPALMOHHBIH 1IeX. 9TO OrPOM-
HBIl, MOXOXHH Ha 3aBOACKOH
1IeX, 3aJI, Ha MMOJIy KOTOPOro pa3-
BEPHYTHI THTAHTCKUE NEKOPALIMH.
Ha HHX KOJOYIOT BHAuaJle Xy-
OXHUKHM, pPAaCIUCBIBAIOLINE
XOJICT, IIOTOM aNIUIMKaTOPbI
BPYYHYIO NPUILHBAIOT MAaJIeHb-
KHe TIOJIEBbIE, OapXaTHBIE, Map-
YOBBIE KYCOUKH.

B KOHIIE IEKOPALIMIOHHOr O 1Iexa,
- nponormkaer Muxaun Kypuiko-
ProMuH, - €CTb BUHTOBAsI JIECTHH-
11a, TIOJHABIIMCH IO KOTOPOH BbI
nomnagaere B CBsTasi CBATBIX, B
KOMHATY XYIOXKHUKA-IIOCTAHOB-
LKA CreKTaksi. B pasHoe Bpe-
Ms 30eCh paboTaIi 3HAMEHUTHIE
denop Penoposckui, Hukomai
BonkoB, BuktTop [IMutpues,
Ilerp Bunbsmc, Bamum Puiavy,
Huxonait 3onorapeB, CuMOH
Bupcananze. Ceross 3/1€Cb TBO-
DHUT M3BECTHBII clieHorpad, riias-
HBbIII XYOOXHHK Boabiioro
TeaTrpa Banepuii JleBeHTaJIb.
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Making soft decorations is a spe-
cial case. In today's world there is
no such technology. It has been
lost. While at Metropolitan Opera
or some other famous theaters we
suddenly find out that, for exam-
ple, our curtain for the ballet
"Romeo and Juliette" disappears
from the stage. A little later we
find it hanging in the decoration
shop where our American of
British colleagues put it out for
studies. I think only Russia knows
the secret of hand-made decora-
tions. It is very hard, very long
and very painstaking work. For ex-
ample, it took us 3 years to make
decorations for the opera "Boris
Godunov; but we can use them at
least for 40 years.

Today you can see a lot of activ-
ity in the decoration shop. Work is
underway on on a new perfor-
mance. We have little time to pre-
pare everything for the first open-
ing night. So,work is in full swing.
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Assembling of

Poxcmaercst 3ambIce, ero moTom
PeaIu3yr0T MacTepa pa3HbIX Lie-
XOB. MakeT 1 Bce €ro JIeTaay yBe-
JIMYUBaOTCS B 25 pa3. [Tosromy
XYAOKHUKH-IEKOPATOPEI JIFOOST
LIy THUTh, YTO OHH 34 CBOXO JKU3Hb
HaNucai TreKTapbl >KUBOIMCH.
Ho 510 He niyTka, IMEHHO Tak U
NPOUCXOOUT HAa CaMOM JeJie.
CraHgapTHBIE 3aTHAKH, KOTOPbIE
OHH PACHHCHIBAIOT - 3TO OOBLIYHO
pa3Mepsl 13 Ha 24 meTpa wim 43
Ha 23 MeTpa, HO OBIBAIOT U THU-
raHTCckue nasopamsl Ha 180 1 240
METPOB. Tak uTO 3/1eCh HUKAKUX
IIPEYBEJIMUEHUIN HET.

Oco0blit pa3roBop 06 U3roTOB-
JIEHMH MSATKUX nekopaimii. Ce-
TOJIHS B MHPE yTepsiHa KyJIbTypa
UX U3rOTOBJIEHUs. Y Mbl, ObIBas
Ha racTpoisix B MeTponoauTen-
ornepa MM APYIMX H3BECTHBIX
TeaTpax MUpa, BAPYT OOHAPYKHU-
BaeM, YTO Halll, HapUMep, 3aHa-
Bec k Oamery ‘‘Pomeo u
JxyneerTa” wmcuesaer. [lorom

decorations for the opera "The Stone Guest"

MoHTax fekopauun k onepe “KameHHbIN rocTs”
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HaxXO/UM €ro B AEKOPAIAOHHOM
LIEXe, IZI€ aHTJIMICKUE U aMepu-
KaHCKHE MacTepa BBIBEIIMBAIOT
€ro i u3yueHusi. ToJbKo y Hac,
JyMaro, COXpaHMJIACh MPaKTHKA
HU3TOTOBJIEHHSI TAKUX AEKOPALIUI
BPYUYHYIO. DTO HOJIrasi, CIOXKHasI
paboTa, OYeHb KpONOTJIMBAS.
Hanpumep, nexopauuu K omnepe
“bopuc ['oayHOB” M3roTaBIUBa-
JIUCh B TEUEHHE TpeX JIET, HO 3a-
TO OHH H CIIY>KAT IOYTH YEThIPE
JIECSITHIIETHSI.

CeromHs B TeKOPAIMOHHOM Lie-
X€ BbI BUIIUTE KaK POXKOAETCsT 00-
pa3 OmKaiiiei npeMeepsl. 1o
BBINYCKA CHEKTaKJs OCTaaoch
HEMHOr0, TaK YTo pabora B ca-
MOM pasrape.

Bolshoi's stage without decorations  Cuena Bonbworo Teatpa 6e3 gekopaLuit




