Losireberus (11

TCHAIKOVSKY

AND THE

BOLSHOI
THEATER

YANKOBCKUN

U BOJIBIIION TEATP

IN HONOUR OF

THE 100th ANNIVERSARY
SINCE THE COMPOSER'S DEATH

K 100-neTtuio cmMepT KOMNo3mTopa

The stage destiny of musical composi-
tions by Pyotr Ilich Tchaikovsky is
contradictory and not simple. Some of
his creations quickly gained popularity,
enjoyed a long life and were most fa-
vorite performances produced by al-
most every theater all over the world.
Others, on the contrary, after a short pe-

riod of success soon became forgotten.

And finally some of his works were
never staged at all (like the opera "Un-
dine" destroyed by the composer) or
failed to stay long enough in the reper-
toire.

The artistic destinies of Tchaikovsky
and Boshoi are tightly connected with
each other. Here in Moscow the great
musician made his debut with the opera
"The Voyevoda" and ballet "Swan Lake!
Moscow made a discovery of his fan-
tastic talent, when a 25-years old
lawyer changed his profession and
turned to music. Tchaikovsky lived in
Moscow for 12 years and wrote a great
number of compositions within this pe-
riod of time: five operas, four sym-
phonies anddozens of romances. In 1887
at the premiere of his opera"Cherevich-
ki" (Little Shoes) he tried his hand at
conducting for the first time in his life.
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CiieHnueckasi cynp0a TeaTpaibHbIX CO-
yyHeHu# [lerpa nbnua YalkoBckoro
NPOTHBOPEYHBA M HEOOHO3HAYHA.
OpxHU OBICTPO 3aBOEBBIBAJIA NOMYJISIP-
HOCTb, CHOENICh MHOTOJIETHIUMH (ha-
BOPUTaMH MHPOBBIX MOIMOCTKOB U
MHPOBOM 3DUTENIbCKON ayIAUTOPHH.
Jlpyrue nocsie CLeHHYeCKOTO POXKIEHHS
U MEPBBIX YCIEXOB OKA3bIBAJINChH BCKO-
pe npouHo 3a0bITEIMU. HakoHel, Tpe-
TbU BOBCE HE YBH/E/IH CBETA PaMIIBI
(onepa “YHauHA”, YHHUTOXKEHHAS KOM-
MO3UTOPOM) MIIH HE YIAEP)KAIIUCE B Pe-
nepryape.

XynoxecTBEHHbIE cyabObI Yaitkos-
cKoro 1 BoJbIIOro TeaTpa mnepernjiere-
Hbl. JIeOIOTHI KOMIIO3UTOPA B ONEPHOM
My3bIKE - “BoeBona”’, ¥ B OaJIETHOMH -
“JlebenuHoe 03€po’, COCTOSIUCH Ha
MOCKOBCKO clieHe. MOCKBa OTKpbIBa-
eT YaliKoBCKOro Kak XyIOXKHHKA. 31ech
HUMEHHO 25-IeTHHUH 4YHHOBHHK-
NMpaBOBEd MPOMEHsT ‘‘ClyX0y Ha
My3bIKy”. 31eck, B MOCKBE, IpOBee-
HO 12 neT ¥ HanucaHo MOMCTHHE (haH-
TaCTHUYECKOE KOJMYECTBO COUYMHEHMIA:
NATh ONep, YeThipe CUMMDOHUH, HECAT-
K4 poMascos. B 1887 rony I'lerp Wib-
U4 1e0HOTHPOBAT 311€ch, B Boybniom
TeaTpe, U KaK ONEPHBI QUPHXKED, MOL
€ro YIpaBJIeHHEM INPOLLIa MpeMbepa
oneps! “YepeBuuku’.
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"THE VOYEVODA"
Thework on this opera based on Alexan-
der Ostrovsky's drama "Dream on the
Volga" began in 1867. Unfortunately,
the libretto turned up to be rather poor.
In the summer of 1868 Tchaikovsky
finished this composition. Here's what
N.Kashkin, a well-known theatrical
critic of that time, had to write in this
connection: "Rehearsals started, and so
did Tchaikovsky's bitter sufferings.
First, during the rehearsals of "The
Voyevoda" the composer became aware
of its shortcomings and it was too late
to correct them. Second, he saw that the
performers had to deal with some abso-
lutely unexpected difficulties The
opera was dull to an unbelievable ex-
tent. The decorations and costumeswere,
mildly speaking, far from being perfect.
There was also a financial problem. The
Theater's management gave for the per-
formance only 300 rubles - a ridiculous
sum even in those times. Besides, be-
cause of his inexperience and partly be-
cause of the habit to have foreigners
sing in opera performances,Tchaikovsky
made Finocci, a singer from Italy, per-
form the main part. Because of his
heavy Russian accent the Italian man
did a poor job.

“BOEBOJA”

B 1867 rony YaikoBCKHii IPUCTYIAET
K “BoeBoa€’ Ha croxer aApamsbl “CoH
Ha Bonre” Anekcannpa Hukonaesuya
OCTpPOBCKOrO, ¢ KOTOPLIM OBLT ApY-
JKeH. YBbI, JIUOPETTO OKa3bIBaETCs
BECbMa CIIa0ObIM.

Jlerom 1868 roma counHeHHe OBLIO
3akoHYeHo. Ho, kak mucalt U3BECTHBIM
TeaTpaJIbHbI KPUTHK TOrO BPEMEHHU
H.Kamkun: “Havanuch crieBkd U pe-
NETHUIIMH, 2 BMECTE C HUMH JKECTOKHE
CTpaaHusl KOMIIO3UTOpa. Bo-nepBhIX,
OH BO BpeMSI pa3yyHBaHHUs OMEPHI CaM
3aMeTHJT HENOCTATKHA CBOETO MPOH3BeE-
JIEHHsI, KOTOpbI€ HCIPABIATHL OBLIO
YK€ NO3[IHO, & BO-BTOPBIX, HATOJIKHYJI-
Csl Ha COBEPILIEHHO HEOXXUOAHHBIE 3a-
TPYOHEHHSI CO CTOPOHBI UCTIOJTHUTENIEH”,
ITocTaHoBKa ObLIa “IO HEBEPOSTHOC-
TH CKyYHasi”, COOpaHHasi U3 CTapbIX Jie-
KOpalui U KOe-KaKuX KOCTIOMOB, Ha
BECh CIEKTAaK/Ib TUPEKLHS OTIyCTHIIA
300 py6ieit - muhpa HIYTOXKHAS JAXKE
10 ToMy BpemeHu. Kpome Toro, Yaii-
KOBCKHH 110 HEONBITHOCTH M OTYAaCTH
IO TIPMBBIYKE K HHOCTPAHHOMY HCIIO-
JIHUTENLCTBY - OTAJ TIaBHYIO MIAPTHIO
BoeBonpl BecbMa MOCPENCTBEHHOMY
UTAJILIHCKOMY TNeBLYy PHHOKKH, HEMH-
JIOCEPOHO KOBEPKABIIEMY DYCCKHit
SA3BIK.

IIpembepa onepsl “BoeBona” cocro-
snack 30 siHBapsi 1869 roma, AHPHIKH-
poBajl cmekTakieM O.MepreH.
CnexTaknib Bonburoro Teatpa ObL psi-
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"The Voyevoda" premiered on Jan-
uary 30, 1869 with E.Merten as conduc-
tor. For the Bolshoi Theater that was a
routine performance although the spec-
tators liked the opera. After that first
opening night "The Voyevoda" was
staged only five times and then disap-
peared completely. Tchaikovsky de-
stroyed the score. Here's what he wrote
about "The Voyevoda" 11 years later:
"The opera was written invery little time
and without giving much thought to it.
That is why its forms were different
from what an opera should be and they
did not fit for stage performing. I sim-
ply wrote music on the text given to me
without paying any attention that there
is a great difference in symphonic and
opera styles Later the music of "The
Voyevoda" was restored.

"THE SNOW MAIDEN"
Five years after "The Voyevoda" at the
Theater's order and request of A.Ostro-
vsky, Tchaikovsky's good friend, the
composer wrote the music for the spring
fairy tale"The Snow Maiden" first per-
formed at Bolshoi on May 11, 1873.
"The spring was beautiful’, wrote
Tchaikovsky some time later, "and I
felt good as I always do expecting the

JIOBBIM, OymHuuHbIM. OIOHAKO omnepa
MIOHpaBMIach 3puTensaM. HecMoTpst Ha
BHELIHHI OOJIBIION yCIeX, OHA BbIAEP-
Kasia BCEro IsITh MPEICTaBIIEHUH 1 60-
jlee He [MOSBIsAiIach Ha CIEHE.
KOMIIO3UTOp YHHUTOXHUII MApTUTYPY.
BenomuHas 11 €T ciycTsi HKCTOPHUEO CO-
yuHenus “BoeBombr”, oH mucai: “Onepa
Obly1a HAaNUCaHa CIIMIIKOM CKOPO U JIer-
KOMBICJIEHHO, BCJIE[ICTBHE YEro (hOPMBI
BBILLUIM HE ONEPHBIE, HE MOAXOASIINE K
YCIIOBHUSIM CIEHBI. SI MPOCTO NHcal My-
3BIKY Ha JaHHBIN TEKCT, HUCKOIBbKO HE
AMesl B BUOY OECKOHEYHOE Dpa3jIidue
MEXIy CAMGMOHHYECKHM H ONEpPHBIM
ctuiieM’’. BrociaeacTBUH My3bIKa
“BoeBoanl”’ ObLJIa BOCCTAHOBJIEHA.

“CHErYPO4YKA”

Crycrs naTh JeT nocie “BoeBoas!”, o
3akasy TeaTpa U 1o npockoe A.OcTpoB-
cKkoro, YaWKoBCKMII MUILET MY3BIKY K
BeceHHell ckaske “CHerypouxa”’. Ilpe-
Mbepa Ha creHe Bombiioro Teatpa - 11
Mas 1873 ropa.

“BecHa cTOsUIa YyQHAs, - BCHOMHUHAJT
KOMITIO3UTOD, - ¥ MEHsI Ha Iylie 6bU10
XOPpOILIO, KaK ¥ BCEeraa Mpy NpuoiKe-
HUM JIeTa ¥ TPEXMECSYHON CBOOOIBI.
ITbeca OcTPOBCKOrO MHE HPABUIIACh U
s1 B TPH HemeNd, 0e3 BCAKOIrO YCHUIIHS
HaIHCAT MY3bIKY”.

B nepBoii nmocranoBke “CHerypouku’
YaiikoBCKUl NMpuHAMaJ yyactue. He-
CMOTPSI Ha TO, YTO CIIEKTaK/Ib HE UMEJT
0cob0ro ycnexa (oH mies naTh 4acoB U

arrival of summertime with its three
months of freedom. I liked Ostrovsky's
play immensely and could easily com-
pose the music within three weeks'

Tchaikovsky personally participated
in all activities connected with the first
production of this opera. Despite the
fact that the performance was not a big
success (it lasted for five hours and the
audience got tired) the singers did ex-
tremely well. The leading parts of Snow
Maiden, Spring and Kupava were per-
formed by young talented soloists Fe-
dotova, Ermolova and Nikulina who
later became very famous drama ac-
tresses. Samarin, a leading actor of the
Maly Theater and Tchaikovsky's good
friend, was given the part of Berendei.

The part of Lel was intended special-
ly for Kadmina, who had a very beauti-
ful voice. She was named the best
singer of the performance. All critics
stressed her"genuiness and simple man-
ners" as well as the fact that there were
no "routine methods" in her singing.

“THE OPRICHNIK"

Based on I.Lazhechnikoyv's tragedy
with the same title and written in 1872
(libretto by the composer) this opera
was first produced at the Maryinsky

YTOMHJI 3pHTENEH), UCIOJIHEHUE €ro
OBIIO 3aMeuaTelbHbIM. B ponsix CHe-
rypoukd, BecHbl 1 KymaBel BbICTyNa-
JIA TOT/Q eIl MOJIOABIE, BIOCIEACTBUI
BBIJAIOIIKECS AIpaMaTHYECKUEe aKTPHU-
cel I.®enorosa, M.Epmonosa, H.Hu-
KyJIMHA. 3HAMEHHUTBIN apTUCT Mainoro
Tearpa Y.CamapuH, cBsi3aHHbIN ¢ Yaii-
KOBCKHM OJIM3KUM 3HAKOMCTBOM, HC-
MOJIHsUT posib bepennes.

ITapTusi Jlenss npemHa3Hayanach
YaiikoBckuM crieimanbHo i E.Kan-
MHHOM U ObIJIa pacCYATaHA Ha €€ UCIIO-
JIHATEILCKUE BO3MOXKHOCTH. Bhinepkas
“COpPEBHOBAHUE’ C NPOCIIABIEHHBIMU
Macrepamu, KamvuHa Oblia mpu3HaHa
JIyUIIed HCIOTHUTETbHUIIEH CIIEKTaKIIS.
KpuTHka MomuepkuBajia ‘“‘eCTECTBEH-
HOCTh M IIPOCTOTY’’ MEBHUIIbI, OTCYTCT-
BUE B €€ HCIOJHEHWH ‘‘PyTHHHBIX
NPUEMOB” B “MOJIONIOE YBJICUEHHE .

“OMNPUYHUK”

Onepa “OnpuyHiK”, HarmucanHast B 1872
rofy Mo OIHOUMEHHO# Tparenuu U.J1a-
JKEUHHUKOBA (JIMOPETTO KOMIIO3UTOPA)
BIIEPBBIE ObLIA MOCTaBiieHa 12 anpes
1874 roga Ha cueHe MapHUHCKOrO Te-
arpa B IlerepOypre. B Bonbiiom Teat-
pe IpeMbepa ONephl COCTosIach 4 Mast
1875 rona ¥ cneKTaKJIb MPOIIEN BCErO
Ba pa3a. Bckope “OnpuuHHK” BOOO-
11l MCcYe3 U3 penepryapa. JIMib B ca-
MOM KOHIIE ITPOLIIOrO CTOJIETHS onepa
OblsIa BO30OHOBJIEHA HAa HMMIIEPATOP-
CKOI cueHe. B MockoBckoM Bosbiiom

Fedor Shalyapin singing
his favorite part of Vyaz-
minsky in Tchaikovsky's
opera “The Oprichnik"

®egop WananuH noet
CBOIO NIOGUMYIO NapTUio
Bfi3bMUHCKOrO B onepe
MN.Yankosckoro “Onpu-
YHUK"

Theater in St.Petersburg. As to Bolshoi
it premiered on May 4, 1875 and was
performed only twice. Soon"The Oprich-
nik" disappeared from the repertoire at
all and made a come back only in the
very end of the 19th century. In 1899
the great Fyodor Shalyapin sang the
part of Vyazminsky that he liked very
much. Besides "The Oprichnik" the out-
standing singer performed in other
Tchaikovsky's operas, for example, in
"Eugene Onegin" and "The Queen of
Spades". All in all there were 20 per-
formances of "The Oprichnik" at the
Bolshoi Theater.

"EUGENE ONEGIN"
Tchaikovsky started working on the
lyric scenes of "Eugene
Onegin" based on
Pushkin's poem
in May of 1877
and finished his
composition in
January of 1878
while in Italy.

Teatpe B 1899 romy B “OnpHuHHKE’
yyactBoBasl ®Penop lllananus B posu
BsizsbmuHckoro. Kpome “Onpuunuka’
[IansnyH nea ¥ B ApYrux onepax Yaii-
koBckoro: B “EBrenun OHerune’ I'pe-
MHuHa, B “ITukoBoi name’ - Tomckoro,
HO 3TH BBICTYIUIEHHS] HOCHJIU 31M30/14-
YyeCcKHii XapakTep, KaK U e[IUHCTBEHHOE
€ro BBICTYIIEHHE B mapTuud OHeruHa
(1-sn xapruHa omepkl). IlapTuio xe
Bsispmunckoro IlassniH JTro0u 1 nes
MHOro pa3. “Onpu4yHUK”’ Ha CLEHe
Boapmoro Bbiaepxan 20 npen-
CTaBJIEHHH.

“EBFEHUA OHEINH”
JIupuueckue cuensl “Erenust OHeruHa”
(mu6perro K.1umoBckoro no A.Ilyiu-
KMHY) HayaThl B Mae 1877 roaa B ume-
Huu Ilunosckux “I'nmeboBo”, a
OKOHueHbI B ssHBape 1878 roma B Can-
Pemo (Mranus).

IlepBo€ NMpeacTaBIeHHE CHIIAMH CTY-
J1eHTOB MOCKOBCKOM KOHCEPBATOPUH
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First performed by students of the
Moscow Conservatoire at the Maly
Theater on March 17, 1879 "Eugene
Onegin" favorably impressed the lead-
ing musicians of those days, but on the
whole it was not a big success.

Tchaikovsky had no hope that the
opera would be popular with public at
large, thinking it would remain forever
a piece of music enjoyed only by privi-
leged minority. Neither did he hope to
see it being performed at the Imperial
stage. "The more I think of performing
this opera at the Theater, the more I get
convinced it would be impossible, as I
mean a kind of performance which
would have to correspond to my dreams
and ideas"

Nevertheless, the staging of "Eugene
Onegin" at Bolshoi turned to be a great
event. It premiered on January 11, 1881
in benefit of the conductor Enrico Bevi-
gniani and since that day the opera was
gradually gaining success mainly
thanks to Khokhlov, a superb baritone
and uncontested performer of Onegin's
part for many years.

On September 18, 1889 Tchaikovsky
conducted his opera himself. He did
well, of course, and after the show there
was a storm of applause in his honour.

17 mapra 1879 rona B nomerenny Ma-
JIOrO TeaTpa ObLIO BCTPEUEHO NEPEIO-
BbIMH MY3bIKAHTAMH C OTPOMHBIM
SHTY3Ua3MOM, XOTsI CIIEKTAK/Ib O0JIb-
LIOTO ycIexa He MMeEJT.

YaiKoBCKHIA HEe HaAEsJICsA Ha ycIex
onepsl y 0onboi myosuKH, gymas,
4YTO OHA HABCErJa OCTAHETCS J0CTOS-
HHEM H30paHHOr0 MEHBIIMHCTBA. Tou-
HO TaK K€ OH He HaJesJIcsl YBHIETH e
KOTa-IM00 Ha CLEHe UMIIEPATOPCKO-
ro Teatpa. “... Yem Oosbliie s ;ymaro
00 HMCTIOJHEHHH 3TOM Onepkhl, TeM 60-
Jjiee yOexaaroch, YTO OHO HEBO3MOX-
HO, T.e. TaKO€ HCIOJIHEHWE, KOTOpPOE
COOTBETCTBOBAJIO ObI MOMM MEUYTaM U
3aMbiciam”.

Tem He MeHee nocTaHOBKa “EBrenus
Omneruna” Ha cuete Bornbiioro Tearpa
crana cobsiTueM. Ilpembepa - 11 sH-
Baps 1881 roma B Geneduc aupmxepa
OHpuko BeBHHbsiHM. Ycrnex HapacTall

50 \’) L{ \g

Leonid Sobinov as
Lensky in “Eugene One-

gin
Jleogup CobuHoB ucro-
NHAET NapTuio JIeHcKoro

8 “EBreHun OHeruHe”
Ya koBCKOro

Antonina Nezhdanova
performing Tatyana's
part in "Eugene Onegin"

AHTOHMHA HexpaHosa
WUCNONHAET MNapTUio
TatbsaHb! B onepe M.Yau-
KOBCKOro ‘“‘EBreHumn
OHerun"”

Pavel Khokhlov - first
performer of Onegin's
part in the opera "Eu-
gene Onegin®. Tatyana-
M.Einhenvald

Masen Xoxnos - nepsbIv
vcnonHutens OHervHa
B onepe “EBreHun OHe-
run’”. TaTbsHa - M.On
XeHBanbp.

"Eugene Onegin" has been on at Bol-
shoi for more than 100 years. At differ-
ent times of history some outstanding
singers performed in this opera. It is a
great pity Tchaikovsky did not live up
to the time when Leonid Sobinov, a
singer ofexceptional talent, cameto Bol-
shoi and performed Lensky's-part for
the first time in 1898. Since then Sobi-
nov had the reputation of the best inter-
preter of Lensky.

The revival of "Eugene Onegin" in
the season of 1907-1908 was distin-
guished by K.Korovin's superb set-de-
sign. In those years the parts of Tatyana
and Onegin were invariably done by
M.Gukova, an actress of strong and
deep emotions, and I.Gryzunov, the

NOCTENEHHO. BoblIyI0 ponbk B 3TOM
ChITpajl 3aMeYaTebHbI OapHuTOH
I1.XoxnoB, monroe BpeMsi OBIBIIMIA
OGeccMeHHBIM HcnonauTeIeM OHeruHa.

VHTEepecHO, 4TO BO300OHOBJIEHHEM
oneps! 18 ceHTs0ps 1889 roma B neko-
pamusix K.Bamblia DIUpHXHpOBa cam
KOMIIO3UTOP. “S1 mupwKupoBan Ha
5TOM IIPENCTABJIEHUH. Ycrex Obl 00iIb-
LLIOH, W MCIIOJTHEHHEM $S1 OCTAJICS BECh-
Ma [JOBOJIeH”, - mucan YaiKkoBckuii. 3a
6oree YeM CTOJIETHIOIO UCTOPHIO OIE-
phbI Ha cueHe Bosbioro Tearpa B Heit
BBICTYNATTH BBIJAFOIIMECS MEBIBI. VBEI,
MOXXHO TOJIBKO MOYKAJIETh, YTO KOMIIO3-
HTOP He JOXKWI IO TOrO BPEMEHH, KOT-
Ja Ha DpYCCKO# CIEeHE IOSBUIICA
J1.CobuHOB, BIIEPBBIE CIIEBIIMIA JIEHCKO-
ro B 1898 roay u MaeanbHO BOIUIOTHB-
IIAA 3TOT 0Opas3.

Bo3o6Hosenne “Eprenust Onerusa’”
B ce30He 1907-1908 romoB oTiMYanoch
OueHb ynayHbIM othopmiteHneM K.Ko-
POBHHA. B 3TH rogpl MOCTOSHHBIMH HC-
NOJHUTENSAMU mnapTuii TaTesHBI H
Oneruna 6s1 M.I'yKOBa, co3maBIas
00pa3 He3abbIBaEMbIil O CHJIE M IIIy-
6uHe BomiomieHusi, 1 M.IPbI3yHOB,
CIIPABEIMBO CUYMTABIIMICS JIy4IIHM
OHeruHbIM Mocse Xoxsioa. B 1912 ro-
My CIIEKTAKIIEM TUPHKMPOBAJI BCEMHD-
HO U3BECTHBIM ApTyp Huxum.

IlocnenHssi mMOCTaHOBKA ONEPHI B

best Onegin after Khokhloy.

The last production of this opera at
Bolshoi was realized in 1991 by
B.Pokrovsky (producer), A.Lazarev
(conductor) and V.Levental (stage de-
signer). First shown to public during a
summer tour of the United States it was
then performed in Moscow on Decem-
ber 24. The Bolshoi opera company
toured a lot of foreign countries and ev-
erywhere "Eugene Onegin" attracted
enthusiastic crowds of opera lovers.

“MAZEPA"

This opera is one of Tchaikovsky's
masterpieces. Composed in 1883 after
A.Pushkin's poem "Poltava" it was al-
most simultaneously performed in both
capitals - on February 3 in Moscow and
on February 7 in St.Petersburg. For its
Moscow debut the composer himself
did a great deal of preparation work. At
rehearsals the singers sang to his accom-
paniment trying tolearn their parts. Then
came the dress-rehearsal and the great
man felt very disappointed. Here's how
he describes it himself: "At "Mazepa's"
dress-rehearsal the house filled the peo-
ple who came in free of charge. From
the musical point of view everything
was O.K., as for the rest it did not work

Bonbiiom TeaTpe ocymecrsiieda B 1991
roay pexuccepom b.ITokpoBckuM, au-
prxepoM A.JIazapeBbiM, XyIOKHAKOM
B.J1eBenTanem. [Ipembepa cocTosuiach
JIETOM BO BpPEMs racTpOJIEd ONEpHON
Tpymmsbl B CIIIA, Ha ciieHe TeaTpa BIep-
Bple mounuia 24 pexabps. “EBreHmit
OHeruH” MOKa3bIBAJICA C YCIEXOM BO
BpPEMsI TaCTPOJIEH ONEPHO# TPYIIIbI B
Pa3nMYHBIX CTPaHaX MHpA.

“MA3ENA”

“Mazena” - ogHa U3 BEPIIMH TBOPYE-
CTBa komMno3uTopa. Hanucanxas B 1883
roay no nosme A.Ilymxunaa “I'lonrasa”
(ubperTo B.Bypenuna), onepa 6nu1a
nocrasyieHa B 1884 romy moutH ogHO-
BPEMEHHO HAa HMIEPATOPCKUX CLIEHAX
obenx cromu - 3 deBpaist B Mockse 1
7 deBpans B [Terepbypre. B Mockse B
IOArOTOBKE CHEKTAKIISI YYaCTBOBAJI
caMm KoMno3uTop. OH aKKOMIaHHPO-
BaJI IEBLIAM, pa3y4yuBajl C HUMH HX IIap-
THH. OJHAKO reHepabHasl peNeTHIUS
KOMIIO3MTOPA pa3oyapoBayia. BoT Kak
caMm YalKoBCKuIi ONIUCHIBAET 3TO MPE/-
crasyenue: “Ilpoucxomuia reHepaib-
Hasi peneTunus “Masensr” ¢ 1apoBoOi
ny6JINKOM, HATIOJIHUBIIEH TEATpP CBEP-
Xy 0O Hu3y. Pemerwnus nuia B My3bl-
KaJlbHOM OTHOIIIEHHHM HEIypHO, HO B
CIIEHMYECKOM OY€Hb IUIOXO0, T.€. 0OcTa-
HOBKa HECJIAKEHA, aHTPAKThI ObLIH Oe-
CKOHEYHBl U Ha KaXIOM IIary
Heypsimuia. OT 3TOro Jiu, Wik NOTOMY,
YTO HEKOTOPbIE H3 AapTHCTOB IEIH



at all - too many intervals, inefficient
coordination of actions and lots of con-
fusion of all kinds. May be because of
that or may bebecause of the singers be-
ing not loud enough, I was shocked by
the audience's extremely cool reaction"

The premiere of "Mazepa" proved to
be a”great event in many ways. "As al-
ways the house was overcrowded and
the audience being sympathetic with
the composer cheerfully greeted him as
well as the performers with storms of
applause! But that might Tchaikovsky
"nearly went crazy because of excite-
ment and fear”. The performance of
"Mazepa" at Bolshoi was considered
successful thanks to the wonderful
performers engaged in the opera.
E.Pavlovskaya whom Tchaikovsky
called "the best of all possible Marias"
astounded the audience with her bril-
liant singing. And B.Korsov, a talented-
soloist, did extremely well the part of
Mazepa.

Compared to other Tchaikovsky's
compositions "Mazepa" enjoyed much
greater success as it was often per-
formed not only at the Imperial The-
aters, but at some private theaters as
well. The opera's latest production
dates back to 1986.

JIMIIB BIOJTOJIOCA, HO TOJIBLKO MEHS IO~
pasmIa KpaiHsis XOJIOAHOCTD IOk,

TIpembepa Obu1a OOCTaB/IeHa OrecTsi-
11Ie ¥ CaMbIM TIIATEIBHBIM 00pa3oM B
cMbICTIe 6e3yNPEYHO BbIIEPKaHHOCTH
crwns: “Kak ¥ Beeria Ha epBbIX Ipef-
CTaBJIEHUSIX OIEPHI 3a71a ObliIa NEPEIO-
nHeHa. HacTpoeHue MyOJIUMKH, OYEHb
COUYYBCTBYIOIIIEH aBTOPY, BRIPAKAIIOCH
B €IMHOAYLIHBIX OBALMAX, W €MY, H
ucnonauTensiM’. OgHAKO MPHUCYTCTBO-
BAaBIIMI Ha MpPEMbEpEe KOMIIO3HTOD
“IpOCTO eiBa He COLIEN C ymMa OT BO-
JIHEHUs U cTpaxa’.

MOCKOBCKHMIA CIIEKTaKJIb B HUCIOIHHU-
TeIbCKOM OTHOILIEHHU OKasajics yaay-
HbIM. BbIjla TNpUrjameHa IeBHla
.T1aBnoBcKast, KOTOpyro YalKOBCKHI
Ha3BaJl ‘“‘HaWJIyylleil U3 BCEX BO3MOX-
HbIX Mapuii”. Bce peleH3eHThI COLUTHCh
Ha BBICOKOIl OIlEHKE MCIOJHEHHUS
B.KopcoBbiM maptuy Masensl.

Cuenuueckass cyapba omepsl
“Ma3zena’ Obula OoJiee CUaCTIIMBOH,
yeM MHOIMX JPYTHX IPOHM3BEICHHA
YaiikoBckoro. OHa Bo300HOBIIsUIACh Ha
HMMIIEPATOPCKHUX CLEHAaX, CTaBAJIach HA
yacTHBIX. HBIHENTHSS TOCTAaHOBKA OCY-
mecTBiIeHa B 1986 romy OUPHIKEPOM
A XKropaiitucom, pexuccepoM C.Bos-
nJapuykoM, xyaoxHukom H.Benya.

“UEPEBUYKW”

“UepeBruKy’ - pE3yJILTAT IEPEPabOTKH
B 1885 roxy oneps! “KysHen Bakyina”,
CO3[IaHHOH Ha TOTrOJIEBCKUM CHOXKET.

"CHEREVICHKI" (LITTLE SHOES)
"Cherevichki" is the result of the 1885
remaking of "Vakula the Smith" based
on Gogol's story . On the first opening
night of January 19, 1887 the famous
composer was conducting it himself for
the first timein his career."Everybody
wanted to say something nice to me.
They, for example, said they'd never ex-
pected me to have a talent for conduct-
ing" Despite the opera's triumphant de-
but they took it away from the reper-
toire as "it was making little money"
Bolshoi took it up again only in 1941 in
connection with Tchaikovsky's 100th
anniversary. All in all this opera has
been performed about 200 times.

"THE SORCERESS"

Composed in 1887 the opera premiered
in Moscow on February 2, 1890 with
little success. Very soon "The Sorcer-
ess" disappeared from the billboards
and only 25 years later it went to the
stage again. In fact, this opera is not

IlpeMbepa MO YNIPABIEHUEM aBTOpA
nponuia 19 suBaps 1887 roxa. 910 Ob1-
JI0 IIEPBOE BBICTYIUIEHHE YaiKOBCKOTO
B Ka4yecTBE JAUPHIKEPA CBOUX CLIEHMYE-
CKUX couMHeHui#. “Bce MEHs XBaJIMIIH,
TOBODPHMJIH, YTO HE OXKUJAJH, YTO Y Me-
HSI Oa)ke oKa3ajcs IUPHIKEPCKHM
TananT’. HecMoTpsi Ha 60JBIIOH YC-
Iex, omepa CHsTa C penepryapa “3a or-
cyTcTBHeM cOopos”. Bo3oGHOBMIIACH
’Ke OHa TOJIBKO B 1941 roay B CBSI3H CO
100-nerHuM robueeM YaiKoBCKOTO.
CriekTakyib npoien okono 200 pas.

“YUAPOJENKA”

Omnepa “Yapozeiika” co3gaHa B 1887
rony 1o ogHoumeHnHo# Apame M. IMna-
JKUHCKOTO (JTMOpeTTO Apamarypra).
MocKOBcKasi Npembepa - 2 (eBpais
1890 ropma. CriekTaksb MpoLIer HeOpex-
HO, core ¢ ahMIiy ¥ BO30OHOBHIICS Ye-
pe3 uerBepTh Beka. ‘“Yaponeiika’
[O-NIPEXKHEMY PeliKa Ha HAlIMX CLEHaX.
Ee nocnenHee MOsBJICHHE NPOU301IIO0
B ®unuane Boneuioro teatpa B 1958
rony - nupuxep E.CBeTaHOB, DEXUC-
cep JI1.BapaToB, xynoxHUKH D.Deno-
posckuii 1 H.DenopoBckasi.

Opera "The Sorceress"
by Tchaikovsky Nenila-
V.Smirnova, Princess-
V.Borisenko, Mamyrov-
N.Schegolkov

Onepa [1.HankoBCKOro
“Yapopgenka” HeHuna
- BCMupHOBa, KHArMHA
- B.Bopucerko, Mambi-
pos - H.llleronskos

Scene from the opera
“Mazepa" Mazepa -
V.Slivinsky, Orlik -
I.Redikultsev

CueHa w3 oneps! N.Han-
kosckoro ‘‘Masena”
Masena - B.CnuBuH-
ckuin, Opnuk - U.Pegu-
KynbLes

M.Klimentova as Maria
in the opera "Mazepa"

M.KnuMeHTOBa B ponu
Mapuu B onepe N.Yan-
Kosckoro “Masena”

performed very often, its last perfor-
mance took place back in 1958.

"THE QUEEN OF SPADES"

"The Queen of Spades" is another en-
counter of the composer with Pushkin's
literary world. Tchaikovsky wrote:"May
be I'm making a terrible unpardonable
mistake or "The Queen of Spades" will
become my masterpiece”. The great
genius of music was right. Conducted
by L Altani the opera premiered at
Bolshoi on November 4, 1891. The
success was terrific and its talented
performers M.Deisha-Sionitskaya,
M.Medvedeva, B.Korsov and A. Kru-
tikova were beyond any comparison.

“MAKOBAA JAMA”

“ITuxoBas gamMa’ - elle OJHa BCTpeda
kommno3uTopa ¢ MupoM A.Ilymkuna.
“Unu s y>KACHO, HENPOCTUTEIBHO
onmbarock, wim “Tlukosast fama” B ca-
MOM Jiejie OyieT Moii 1ueieBp’, - mucall
KOMITO3UTOD M OKasajcs mpas. Ilpe-
Mbepa B BoJbLIOM NOA yNPaBIEHHEM
W.Anbrasu npouuia 4 Hosops 1891 ro-
na. YalKoBCKHM IPUHUMAJI y4acTHE B
pENeTUIMOHHOM paboTe U NPHCYTCTBO-
BaJl Ha TpeMbepe. Ycrex omepbl ObL1
YCIIEXOM €€ aBTOpa ¥ MCHOJHHUTENIeH
M. Jeiinm-Cuonuikoit, M.Meseziesa,
B.KopcoBa, A.KpyTHUKOBOH.

3 cenrsibps 1904 rona B Bonpiiom
TeaTpe [1eOIOTHPOBAJl KakK JAHPUKED
C.PaxmanuHOB. U 1e610TOM €ro cra-
na “TlukoBas nama’. B coToM mpen-
CTaBJIEHHH OIEpbl Y4acTBOBAJHU
®.[Mansnus, A.HexnmanoBa. Kpome
aroii onepel C.PaxmMaHMHOB Bel B
BonbuioM Tearpe Takxke “EBrenus
Oneruna” u “Onpuunuka’. [TocneaHss
npembepa “TIukoBoii 1aMbl” B Boiib-
11I0M TeaTpe cocTosuiack 23 utoHs 1964
roaa - pupmwkep b.XalkuH, pexuccep
B.ITokposckuii, ohopmiierue B.JImMut-
puepa. Omepa BblAepXkKana Ha CLEHe
ceoimie 1000 nmpexacrasienuii. C rpo-
MaIHBbIM YCIIEXOM CHEKTaK/b LIel B
Tamkente, Muncke, Jlenunrpaze, Ku-
eBe, Pure, a Takxe B 12 cTpaHax Mu-
pa, B ToM umciie B MTanuu, PpaHuuy,
SInonun, Ascrpun, CIIA, Yexocnosa-

kuu, bonrapuu.
)
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On September 3, 1904 another ge-
nius conducted "The Queen of Spades”
at Bolshoi for the first time. His name
was Sergei Rakhmaninov. And in its
100th performance sang EShalyapin and
A.Nezhdanova, two most formidable
personalities in Russian musical culture
Rakhmaninov also conducted "Eugene
Onegin" and "The Oprichnik" All in all
this opera has been staged over 1000
times and whenever it was performed it
always enjoyed great success whether
at home (Tashkent, Minsk, Leningrad,
Kiev, Riga) or abroad (Italy, France,
Japan, Austria, USA, Chekhoslovakia
and Bulgaria).

"JOLANTA"
This is Tchaikovsky's last opera com-
posed in 1891 after the Danish poet
G.Hertz's romantic drama "King Rene's
Daughter". He wrote it together with
the ballet "The Nutcracker" and both
compositions were to be performed on
the same night.

On December 6, 1892 "Iolanta" suc-
cessfully debuted at the Maryinsky The-

“UONAHTA”
“UonanTa” - MOCIEIHEe ONEPHOE MPO-
u3Beenre YaiikoBckoro. OHO HaNMCAHO
B 1891 roay Ha CHOXKET POMaHTHYECKOH
Jpambl aarckoro nodta I[.I'epua “Ioub
xoposisi Pene” (mmubperro M.Yaiikos-
ckoro). Omepa Obljia 3agyMaHa OgHO-
BpeMeHHO ¢ 6anerom “IenKkyHuuK” u
NpeqHa3HaueHa Ul MCIOJHEHUs B
OIMH BeYep.

“UNonanTa” 3aBepuiaeT nyThb IIOUC-
KOB ¥ JOCTHIKEHHI KOMIIO3UTOPA B CO-
30aHUH JIMPUKO-TICUXOJIOTHYECKOH
JIPaMBbl.

6 nexabps 1892 rona B Ilerepbypre
B MapHHHCKOM TeaTpe COCTOsUIach
NpeMbepa Onepbl, KOTopas Mpouuia ¢
OonbimmM ycrexoM. B Mockse B Bosb-
oM Tearpe “MonanTa” Oblia nocTas-
JIEHA Y K€ MOCJIE CMEPTH KOMIIO3UTOPA,
11 Hos1Opst 1893 roma noa ynpasiieHU-
eM U.AnbTaHu.

HriHe B penepTyape TeaTpa
“HonanTta” umer B mocraHoBke 1974
rona (auprxep M.Opmiiep, pexuccep
O.Mopaes, xynoxHauk H.3omorapes).
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Ballet "The Queen of
Spades
“by P.Tchaikovsky Her-

man - N.Khanaey,
Duchess- B.Zlatoorova

Onepa YankoBckoro
“MNMukoBas pama” Tep-
MaH - H.XaHaes, lpadu-
Hs - B.3natoroposa

“lolantas first
production. 1893

MepBasf nocTaHoBKa
“UonaHTe!” [.Yankos-
ckoro. 1893r.

Scene from the ballet

“Swan Lake" with
M.Plisetskaya perforing
Odetta. Zigfrid- Yu.Kon-
dratov

CueHa w13 Oaneta

“flebeguHoe 03epo” C
yyactvem Mawu Mnu-
ceukon (Opertra), 3ur-
dpua - 0.KoHgpaTos

ater in St.Petersburg. The spectators
could enjoy it at Bolshoi only after the
death of the great musician. In Moscow
they performed it on November 11,1893.
Nowadays, it is the 1974 production
which is being performed at Bolshoi.

"THE MAID OF ORLEANS"

The production of this opera at Bolshoi
was dedicated to the 150th anniversary
of Tchaikovsky's birthday. Based on
F.Shiller's tragedy it had never been
staged before. Despite its 110 years of
lifetime this composition had a difficult
destiny. "The Maid of Orleans" rarely
appeared at the stage and was not quite
popular with the spectators.

“OPJIEAHCKAA OEBA”
150-neTre co OHS poXaeHusT Yaiikos-
CcKOro BoJIbIIoi TeaTp O3HAMEHOBAJI
NOCTaHOBKOM omepbl ‘“OpreaHckas
JieBa” (MMOpPeTTO KOMIIO3UTOPA 110 MO-
TuBam Tparemun @.11lumiepa), HUKOT-
Ja He IIeAiied Ha €ro noJAMOCTKax.
DT0 NpoM3BeENeHHe, HECMOTPS Ha 60-
jiee yeM 110-JIETHIOKO UCTOPUIO, UMeE-
JIO HE CJIMIIKOM CYACTJIUBYIO CyOBOY.
CraBuiack ornepa J0BOJIbHO PEOKO U
0COOBIM yCIIEXOM He MOJIb30BAJIaACh.
IlpeMbepa “OpiieaHckoi HeBbI” B
Bonbliom TeaTpe mpomnnia 28 anpens
1990 roaa - pexuccep b.ITokpoBckuii,
quprokep A.Jlasapes, XxynoxHuk B.J]e-
BEHTAJIb.

“NNEBEQUHOE O3EPO”

“JlebemuHoe 03ep0”’ 3aKOHYEHO YaiKoB-
ckuM B anpene 1876 rona. Cam Toro He
MO/103pEBast, BCEPLE3 HE OTHOCSCh M BbI-
COKO HE LIeHSI CBOE COUYMHEHHEe, KOMIIO-

"SWAN LAKE"
In April 1876 Tchaikovsky finished his
ballet "Swan Lake". It is interesting to
note that while working en it he was not
aware at all of its importance and did not
value it highly. But in fact with "Swan
Lake" the great composer opened a bal-
let theater of the future and formulated
a magic puzzle for next generations. It
premiered at Bolshoi on February 20,
1877. Soon "Swan Lake" became very
popular in both capitals and the specta-
tors liked it immensely. This ballet has
gone through many revivals, out of
which the 1901 revival by A.Gorsky,
prominent choreographer and innovator,
and by academician A.Golovin, who
made beautiful decorations, turned to
be a landmark in the history of Russian
musical theater. The Gorsky production
was performed at the Bolshoi Theater
for 75 years (last time they did it was
on June 15, 1975). All in all Bolshoi
showed this ballet over 1000 times.
These days it is the Grigorovich pro-
duction which is being performed at the
Theater (it premiered on December 25,
1969). This latest production makes an
extensive use of choreographical scenes
developed by A.Gorsky, L.Ivanov and
M.Petipa. The character of Odetta-Odil-

3UTOp IO CYTH OTKPbIBAaeT OaeTHBIH
Tearp Oymyliero, 3aAaeT Mard4ecKkyro
3arafKy MOCIEAYIOMUM IIOKOJIEHUSIM.

20 despans 1877 roma B Bonbiiom
TeaTpe COCTOSUIACh MPEMbEPA NIEPBOTO
6anera Yaiikosckoro ‘‘JlebenuHoe
03ep0”, HANHCAHHOTO Ha JMOPETTO
B.Bernuepa u B.I'eybiiepa. B obeux cro-
nuIax Ganer BCKOpPE Caemascs JIoou-
MBIM CIIEKTAKJIEM, IOJIb3YIOLUMCS
GOJIBIIMM YCIIEXOM Y 3PUTEJIEH M BbI-
JIEp KaBILM J10 HAIIMX JHER MHOTO BO-
300HOBJIEHMH, U3 KOTOPbIX NOMJIMHHBIM
COOBITHEM B MCTOPHH PYCCKOTO MY3bI-
KaJIbHOTO TeaTpa OKas3anoch BO30OHOB-
nenue Oamera B BomnblioM TeaTpe B
1901 romy B IOCTAaHOBKE KPYIHEHILIETO
Ganermeiicrepa-HoBaTopa A.I'opckoro
B 0hOpPMJIEHHH aKaJeMHKa >KHBOIMCH
A.TonoBuHa. Pemakims A.l'opckoro
nuia B BonblioM TeaTpe Ha NpOTsDKe-
HuH 75 JieT (mocyeaHee NpeAaCcTaBIeHne
cocTosioch 15 uroHs 1975 ropa, cek-
Taxab npomen cebinie 1000 pas).

B Hanm gHu “JlebenuHoe 03epo’” Ha
cuene Bonpmoro Tearpa UAET B IOCTa-
HoBKe 10.I'puroposuuya (mpembepa 25
nekabps 1969 roma), obopMIieHHE
C.Bupcanan3ze. B ciekTakiie HCIoIb30-
BaHBI Xopeorpaduueckue GparMeHThl
A.Topckoro, JI.BanoBa, M.Ileruna.
0O6pa3 OuperTh-Oauniuy HEOTAEIUM
OT MMEH BEJIMKHX OariepuH, JOCTUTILIAX
BCEMMPHO# M3BECTHOCTH U NPU3HAHUS
- E.T'ensuiep, M.CemeHnoBoi, I. Ynano-
Boii, M.ITmucenxoi, H.TumodeeBoi,
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lia is closely associated with the names
of such great ballerinas of international
fame as E.Gueltser, M.Semenova,
G.Ulanova, M.Plisetskaya, N.Timofee-
va, N.Bessmertnova and L. Semenyaka.

The Bolshoi ballet company per-
formed "Swan Lake" with great success
in more than 15 foreign countries.

"THE SLEEPING BEAUTY"
At first Tchaikovsky didn't feel enthusi-
astic about composing "The Sleeping
Beauty'. To begin with ballet was not
very much after his heart. He thought
that writting operas had a much greater
meaning for any composer. Besides,
there were some casual ballet projects
that brought no satisfaction to him.
However, after reading the libretto by
Ivan Vsevolozhsky, Director of the Im-
perial Theaters, Tchaikovsky was de-
lighted and began composing immedi-
ately. Soon he met the outstanding
choreographer Marius Petipa. The bal-
let "The Sleeping Beauty " was born in
January of 1890. At first this ballet was
not a success, but some time later be-
came very popular in both capitals. As
to Bolshoi its ballet company -staged it
on January 17, 1899, which was after
Tchaikovsky's death.

H.BeccMepTHOBOH, JI.CeMEHSIKH.

“JlebenuHOE 03€p0” B IIOCTAHOBKE
Bonpmioro 6amera ObUIO IMOKa3aHOo C
rPOMaHBIM ycIexoM Goriee 4eM B 15
cTpaHax Mupa.

“CreALAA KPACABULIA”

He cpasy yeiekia [Terpa Mnbuya Yai-
KOBCKOTO mjiesi co3fanus 6anera “Crist-
nrasi kpacasuma’. Ckasanoce €ro
CKEeNTUYECKOe OTHOIIEHHE K OaneTy Kak
TakOBOMY, B OTJIAYHME OT ONEphbI, TIe
peau30BaThCs I KOMIIO3HTOPA BCEr-
1a 6B1T0 BaXKHO U moYeTHO. K ToMy ke
6bIJT HEKOTOPBIi OMBIT OaJIETHBIX IPO-
€KTOB, BO3HHMKABIIMX OECCHCTEMHO, CITy-
yaifHO U HE IPHHOCHBIIUX CaMOMY
KOMIIO3UTOPY YIOBIETBODEHHUS.

Tem He MeHee TI0 NPOYTEHIH JIMOPET-
T0 VBana Anexcanaposiyia BceBomox-
CKOrO, AMPEKTOpa MMIEPaTOPCKUX
TeaTpoB, aiKOBCKHMI NPHIIIET B BOC-
XUIIeHHe W Hayal COYMHATH. Bckope
[POHM30IIUIA Er0 HCTOPHYECKast BCTPeda
¢ Mapuycom Ileruna, 1 emie 4epe3 He-
xoTopoe Bpems baner-(heepus “Crsiiiast
Kpacapui@” poauics. bbUIO 3TO B SH-
Bape 1890 rona B IlerepOypre.

IMonauany ycrexa baner He umen, HO
BIOCIEICTBHM CAENAJICS JFOOMMBIM U
IOMyJISipHBIM He TONbKO B ITeTepOyp-
re, Ho 1 B Mockse. Ha ciiene bompiio-
O TeaTpa OH MOCTABIIEH MOCIIE CMEPTH
xommo3suTopa 17 smeaps 1899 rona u
¢ HeM3MEHHBIM YCIIEXOM HIET B HaIllK
JIHH.

There are different approaches to
classical heritage. The first one means a
high cultural level of choreographic
restoration, i.e. a revival of brilliant
choreographic creations by Perrot, Peti-
pa, Ivanov and others making, of course,
necessary cuts and changes imposed by
contemporary perception. Yury Gri-
gorovich used this kind of approach in
1973 in his work on the last revival of
"The Sleaping Beauty". Another way is
to develop a new and independent un-
derstanding of classical scores. This
second method was used by Gri-
gorovich to make a new production of
"The Nutcracker"

"THE NUTCRACKER"

Based on Hoffmann's fairy tale and
written in 1892 this ballet was the same
year produced for the first time by the

UmMeroTcsi pa3sHble OAXOABI K Ki1ac-
cHuecKoMy Hacienuto. I1epBbli - BbI-
cokasi KyJIbTypa XOpeorpahuyecKon
pecTaBpanyy, TO ECTb BOCCTAHOBJICHHE
GJIMCTATENBHBIX XOPEOoTpa(uYECcKuX
nnactos JK.Ileppo, M.Ileruna,
J1./BaHOBa U APYTHX C HEOOXOAMMBI-
MU KyIDIOPaMH U U3MEHEHHsIMH, MPO-
NUKTOBAaHHBIMH  TPeOOBaHUAMHU
COBDEMEHHOrO BocnpusATHs. B 3TOM
HanpapieAuy nuia padora I0.Iprropo-
BHYA HAJ TOCJIEIHAM BO300OHOBIIEHHEM
“Cnsimeit xpacasuupbr” B 1973 roay.
Jpyroii myTh - CO3/IaHie HOBOro, Camo-
CTOSITEILHOTO MPOYTEHNUS KIIACCHYECKHX
napTuTyp. [IpUMEpOM Takoro npo4Te-
HUsT MOXeT caykuth “IllenkyHunK” B
nocradoske O.I'puroposuya.

“UENKYHYUK”
Baner “Illenkynunk’” Hanucad B 1892

P.Tchaikovsky's ballet
"The Nutcracker"
Nutcracker-prince -
V.Vasiliev, Masha -
|.Masimova

Banet [1.4ankoBckoro
“llenkyHuuk”  LenkyH-
YUK-PUHLL - B.Bacunbes,
Mawa - E.MakcumoBa

Scene from the ballet
"The Sleeping Beauty"
Aurora - M.Kondratieva

CueHa w3 6anerta .Han-
kosckoro ‘“‘Cnauwas
kpacasuua” Aspopa -
M.KoHppaTbesa

great choreographer L.Ivanov at the
Maryinsky Theater.

At Bolshoi it premiered in 1919 in
Gorsky's production. The stage design-
er Korovin made a superb decorations
for "The Nutcracker".

Produced by Grigorovich this ballet
began a new life at Bolshoi on March
12, 1966. It would be no exaggeration
to say that "The Nutcracker” is surely
one of Tchaikovsky's finest ballets. It is
such a great pleasure to listen to its in-
spirational music rich in symphonic in-
tegrity and emotional climate. No won-
der "The Nutcracker" has earned inter-
national fame.

"EVERFRESH FLOWERS"

We should also mention one more inter-
esting work of the Bolshoi balletcompa-
ny - the ballet "Everfresh Flowers'. The
score on Tchaikovsky's music was writ-
ten by S. Asafiev (libretto by V.Marts).
Its premiere of November 7, 1922 was
dedicated to the celebration of the 1917
October Revolution. It was the first
children's ballet. An attempt was made
in it to illustrate by dancing the ideas of
free labor in a free society. In this fairy
tale of 3 acts the choreographer
A.Gorsky glorified the renovation of

rozy 1o MoTuBaM ckasku O.[odpmana
W BHEpBbIE MOCTaBJeH OanermMericre-
pom J1./BaHOBBIM Ha ciiene MapHuH-
CKOro TeaTpa B TOM K€ roay.

IlepBasi nOCTaHOBKA “IIenKyHYHnKa’
B Bonbiom TeaTpe Oblia OCyILeCTBIIe-
Ha junb nocsie OKTAOPbCKOH PEBOTIO-
mi B 1919 roay B MNPEKPAacHOM
ohopMJIeHUH XYIO0XKHHKA K.Koposu-
Ha. Crasui ero B Mockse A.TOpCKHid.

Hosy:o xu3Hb “LllenkyHunk” obper
Ha cuene Bonpiioro Tearpa 12 mapra
1966 rona B mocranoske I0.I'puropo-
puua (mupuxkep I.PojKIeCTBEHCKHH,
xynoxHuk C.Bupcananse). Crekrakib
TIOJTYYHMJT BHICOYANIIYIO OLEHKY CIIeIH-
a/THCTOB ¥ 3aBOEBAJI FOPSUYIO TOO0Bb
3puTesneil. OH ¢ GOMBIIIM YCIEXOM 10~
Ka3bIBAJICS BO BpEMs racTpoJiei 6aner-
HO# TPYNIIbI 32 PYOEKOM.

“BEYHO >XUBbIE LiBETbI”

Crour ymoOMsHYTb emle 00 OxHON
OueHb HHTEPECHO! paboTe HaneTHOro
KOJUIeKTHBa TeaTpa - banere “BeuHo
skuBble uBernl’. IlapTUTypy €ro co-
3nan B.AcadbeB Ha OCHOBE MY3BIKH
Yaiikosckoro (mubperrto B.Mapua).
INpembepa 7 HOsOps 1922 roja noces-
1anack npa3aHoBanuio OKTsA6ps. D70
61T TIepBbIi JeTcKuii OaneT. B Hem fie-
nlanach MOMbITKA MPOUUIHOCTPUPOBATH
CpeicTBaMH TaHLA MaeHu CBOOOAHOTO
Tpy[a B PAacKPENOLIEHHOM OOLIECTBE.
B TpexakTHO# (eepuu Ganermeicrep
A.Topcxkuii cyiaBujl OOHOBIICHHE )KU3HH.
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