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IepBhIe 3a BCIO UCTOpMIO Bompmro-
ro TeaTpa TPyAHEHIIAs IJaBHAs
IAapTHs HOBOM peJakiuu Gazera
“Kuszenp”, ocymecTBieHHOU Biagmmu-
pom BacuibeBbiM, noBepeHa 18-meTHeir
BBIITyCKHUIle MOCKOBCKOM aKaJeMUU XO-
peorpadun. HplHEIHUM J€TOM IpUHS-
Tasl B TPYIIIy Te€aTpa U He CTaHIIeBaBIIas,
IO CyTH, HU OJJHOH COJBHOH IapTHH,
Cpernana JlyHpKHMHA cpasy IOJIydmIa
POJb, O KOTOPOM MEYTAIOT BCE Ganmepu-
Hbl. /la eme B ipeMbepHOM criekTakiue! /la
K TOMy JX€ pOJIb 3Ty OHa rotosmia ¢ Exa-
TEepUHOM MaKCHMOBOM, CIIENMAIbHO IIPU-
IaNIeHHOH B Bousbimoit Teatp 1 pere-
Taui ¢ Jlyapkuaoi. B 1960-m roxy jonas
MaxcumoBa (MMeBIIas, Mpas/ja, 3a Ieya-
MH y)Ke JBa CE30HA PabOThI M HECKOJIBKO
COJIbHBIX IAPTHUI) YCIIEITHO Je6I0TUPOBa-
Ja B 3TOM CTAapUHHOM 6anere, CTaB Iep-
BOM U JTIOOMMOM ydeHUIeH Beukoin Tamm-
Hbl YJIaHOBOM, “MOAapuBIIEi” €l CBOIO
JKuzene. Temepb, 3aKOHUYUB TAHIIEBATBH,
MakcuMOBa TakKe IepefiaeT “Io Hacaex-
CTBY” MAPTHIO APYrOd I0HOH e6I0TaHTKe,
IIPOJUIMB TEM CaMbIM IIETIOYKY IPEeMCT-
BEHHOCTH IOKOJIEHUI, 6€3 KOTOpOil He-
MBICJIMIMO COBPEMEHHOE Xopeorpadruyec-
KO€ HCKyCCTBO.
“ITocie JOBOIBHO AOITOTO IEPEpPhIBA, —
cKaszay mepej npembepoit Bragumup Ba-

CWJIbEB, — B HAIll TEATP, HAKOHEI-TO, NIPH-
IIUIa IEBOYKA, KaK MHE Ka)K€TCs, COOTBET-
cTBytomas o6pasy JKusemu. Ona xpacusa,
JIETKA, TPAl[O3HA, UCKPEHHA, )XEHCTBEH-

Ha, 1 K TOMY JK€ €€ TEXHMKA KPEIHET Ha.

miazax. Ha mepBoM »ke mporose CreKkTaxist
OHA HE HCIyrajach OTPOMHOTO IIPOCTPAH-
cTBa CcrieHbl Bonpmoro teaTpa, He pacTe-
pAIach, a, HaIPOTHUB, BHYTPEHHE COGpa-
JIaCh M CTAHIIEBAJIA JIydlle, YEM B PEIeTHU-
nuoHHOM 3ase. Mbl ¢ Exarepunoit Makcu-
MOBOM OCTAJIMCh €I0 JOBOJbHbI. Boobie,
KOIZIa JIeJIaellb HOBYIO PEJAKIUIO KaKOTo-
TO CTApOro GajeTa, ropaszo Jierde Hadu-
HaTh pabOTaTh HE C TEMH OIBITHBIMH CO-
JINCTAMU, KOTOPBIE YK€ TAHIIEBAIU 3TOT
CIEKTaKJIb MHOTO pa3 (KX BCEraa 6e3yMHO
TPYAHO ITEPEyGEANTD), a C COBCEM MOJIOABI-
MU, KOIZla IepBasi 60JIbIIasi poib VIS HIX
CTaHOBUTCS OTKPBITUEM, A IIOTOMY M OHH
CaMM YaCTO CTAHOBSATCS OTKPBITHEM IS
3puTenei’”.

Caemrana JIlyHbKHHA HAaBEPHSKA 3aIIOM-
HWIACh BCEM, KTO BHJEI B Ma€ U B UIOHE
1997 roma BBIITYCKHBIE KOHIIEPTHI MOCKOB-
CKOW axaziemMun xopeorpacuu. B mape c
AnzpeeM bBOJOTHHBIM OHa TaHIEBaIa
K1accuueckoe na-ie-e us “Crsmeit kpaca-
BUIIBI”, TIPE/ICTAB UCTUHHO CKa30YHOM AB-
popoii B cepebpucTo-6enoit mauke. IIpu-
POJHBIN JUPHU3M, MSITKOCTh U YTOHYEH-

beceoa

co Ceemaanou HOKUHOU

HOCTH JIMHUM BBITOAHO OTIAYAIUA €€ OT
JIPYTUX BBITYCKHUIL. IIpraem 3armoMHMIICs
HE TOJIbKO UBSIIHO-IETKHUMA TAHEI[ STOH Oy-
Jymeil GaJepuHBI, HO U €€ IIPEJIeCTHOE
“capdopooe” mm10, 03apeHHOE JIyde3ap-
HOI YJIBIOKOIA.

...Mp1 6ecepoBamu co CBerranoi JlyHs-
KUHOM II0C/Ie OJHOW W3 IEPBBIX PEHeTH-
muii “XKnzenn” pa criene Boasmoro tear-
pa, emie 3a TP HeAEeIN 10 npeMbepsl. Ile-
PCUUTHIBAsI CEMYAC 3aMKCh HAIIEH Gecepl,
s CO3HATEIBHO OCTABMJIA TEKCT IIPAKTHIE-
CKU HETPOHYTBIM — HE JIOIIOJHUB €0 HO-
BBIMH BOIIPOCAMH U OTBETAMH, (DAKTAMK 1
noJpo6HOCTAMU. Bexp Torna, B IEepBBIX
YpCIaxX JeKaOps MHHYBIIETO TOJNA, MMs
Caerranel JIyHBKUHOM IIOKA HIYETO HUKO-
My HE TOBOPIJIO, A “3BE3/[HbIC MTHOBEHUS
ee J1e610Ta GBLIH eIe BIEPE/H...

— Ceemuaana, xmo onpedeaun Bawe pewe-
Hue notimu 6 xopeozpaguueckoe yuuruue?

— Boo6me B cembe y MEHsT HUKTO HHKa-
KOTO OTHOIIEHUS K 6aeTy He UMeJI: Iana
pa6oray (u ceiiyac paboTaeT) MEIATHH-
koM B Tunorpacpun “Hayka” (on mHe Bce-
I7la KHATH 10 GaJeTy IPUHOCKHII YUTATh),
MaMa ObLTa ruMHacTkoi B Hapoamom
nupke npu 3MJle, crapmas cectpa lans
okoHuymiIa PUHAHCOBO-3KOHOMHYECKUI
uHCcTUTYT. HO IMocsie Toro xax poguiacs s,

Bowitrefl wuaumgy.— (0% (W)~ e.tb— 4.
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a IOTOM, Yepe3 JBa C MOJOBUHOM ToAa,
most mnammas cecrpa IOns (koropast To-
JKe yUUTCs Ha TIEPBOM KypCe B aKaJeMun
xopeorpacun), Mama Gpocwia IUPK H
LEeJTUKOM IocBaTIIA ce6s Ham. OHa BOAH-
JIa HAC C CECTPAMM B TE€ATPBI, HA 3AHITHS
MY3BIKOM (5 UTpaa Ha (POPTENMAHO U Ha
ruTape, a ele Ieyia B Xope), B 6acceiiH Ha
[UIaBaHbE, B aHcaM6iab umenu Jlokresa.
Tam memaror M IIOCOBETOBAJA MaMe€ OT-
JIaTh MEHsI B XOpeorpauieckoe yIrIm-
me. 5 He Bo3paxkanma — BEJb MHE OYCHB
HPABIJIOCH MCIIOJIHSATH HAPO/IHBIE TAHIIbI!
Boo6mie TaHIeBaTh 5 MOIVIA T/l€ YTOJHO U
xoraa yroxso. Ilpasna, Torna s jaxe He
IpeAIoarasa, 9To B 6ajeTe, OKa3pIBaeT-
Cs1, TAHIYIOT COBCEM HE TaK, KaK B aHCAM-
6JIe, YTO TaM Hajl0 BCTABATh HA ITAJIbIIbI, &
5TO Heyno6HO U 6oibHO! [lepBbIe roOABI
y4e6bl y MEHsl HUKAKOTO HTy3HasMa He
'BBI3BAJIU, KJIACCUYECKUI TaHEI] OCBAUBAJI-
Cs1 C TPYAOM. A IOCJIE yPOKOB B YIFUIHIIE
MaMma ele Kak/blil JIeHb II0 TPU-YEThIPE
yaca 3aHUMaJach CO MHOU JJOMa: 3aCTaB-
Jgsa “pacTAruBaThCA”, “r1omana” MHe
IIOJbEM, CTPOTO CJeAuia 32 ocakou. S
06JMBAIACH CJIE3aMH M IPOCUIA OTAATH
MeHs B 6acCeiH Ha 3aHSITUS 10 IPhLKKaM
B BOJY, KOTOPbIE HPABMJIMCH MHE FOPA3/0
GoJIble — TAM XOTh HE IPUXOAUIOCH TaK
My4UThCS... M, YECTHO TOBOpPS, MHE Ka-
JKeTcsd, ecqu Obl He MaMa, U3 MEHs BN
JIM ITO-HUGYAb TIOIYYMIOCh 6b61. Mbl raske
KOIZia ¢ HEd IPOCTO IO yJIUIle HUIA, OHA
mHe Bcerga rosopuia: “Ceera, Hy B 4eM
neno?! Tel ke 6GaeToOM 3aHUMAEIILCS, BbI-
IpSIMU CIMHY, TOATSHUCH, yIUCH BBIBO-
pOTHO XOAUTh!” A B OTBET HA MOU PhIJIa-
HUS S CHAblIIajJa OT MaMbl OJJHO U TO Ke:
“Hapno, Csera! Hajo, moiimu!”

— A x020a sce Bot usmenuau ceoe omuouie-
nue x 6ydyweii npodeccuu?

— Kakoil-To BHYTPEHHUI IEPEJIOM BO
MHE IIPOU3OMIEN TOJBKO Ha IEPBOM Kyp-
ce, Korjja g Iomnaja B kiacc k Mapune
KoncrantunosHe JIEOHOBOI B CTasa yxKe
COBEPIIEHHO IO-IPyrOMy OTHOCHUTBCS K
Gaery. 5 BOOOIE CUMTAIO, YTO B HAIIEH
npodeccun camMoe IIABHOE, KOIJa Tebe
HPABHTCsI TO, YEM ThI 3aHUMAEMbCs. A ec-
JIM THI TOJBKO M JKJIEIb, KOTAA KOHUYUTCS
pENeTuIs WM YPOK, YKPajKo# CMOT-
PHIOb HA Yachl U IOCTOSHHO AyMaeIlb:
“Ckopett 651 gomoii!” — aT0 xe yxac! Ot
3aHATUNA 6aJIETOM HEOOGXOAMMO OIIYIIATh
PajOCTh, @ €CIM HUKAKOW PajOCTU HET,
Torga U paGoTaTh HE MHTEPECHO. A B
kiacce y Mapuubsl KOHCTaHTHHOBHBI 51 Ce-
051 Kak-TO ITO-HOBOMY Hadaja OIIylaTh,
[OB3pOCJETa K TOMy K€, HaBepHOeE.
HNmenno JleoHOBA MPEIOKIIA MHE IO/~
TOTOBUTH /IS BBIITYCKA Ia-je-/1€ U3 “Crrs-
meil xpacaBuipl’. Sl B yunmmie paHbre
TOJIBKO BapHaIHio 3apu U3 “Konmenuu”
TaHI[EBAJA U B MAJIEHbKHUX ‘deTBepKax’
y4acTBOBAJIA, M TYT BJPYT — TAKOE CJIOX-
Hoe ma-fe-ze! A g Toraa eme COBCEM Clia-
6eHbKasi ObLIA, XyAas, HOTM TOHKHE, CHJ
HEe XBAaTaJg0, U Mbl CHAYaIa AJAKAO M3
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“Crsimieit” gake Ha YEThIPE YaCTU JEeJu-
JIF, 9TOOBI 1 MOIVIA XOTh HEMHOIO II€pe-
JOXHYTH. MBI IIONTO/A HAJl STHM Ia-Ae-Ae
paboTaim, U s yBepEeHa ObLIa, ITO HIKOT-
Jia ero He cTaHIyio! A IOTOM, OT peneTu-
UM K PENEeTHIMH IIOCTENEHHO CTaxa
[IPUBBIKATH, ¥ MHE BCE HAYAJIO HPABUTH-
cs. “Crstmyio” st ¢ Aagpeem BosoTnabiM
rOTOBMJIA: MBI C HUM JHEM B yIHJIMIIE Pe-
[ETHPOBAIH, 2 BEUEPOM B T€ATPE — Kax-
JBIN fieHb. J[0 CHX IIOp IOHATH HE MOTY,
nouemy Mapuna KoncranTuHOBHA Tak B
Mens noBepmar! fI, Koneuyno, MHOTUM eun
o6s13aHa. ..

— Ymo Bac ewe unmepecogaso nomumo oa-
sniema?

— Jlo mepBOro Kypca B yUWIUILE 51 Bede-
pamu C IeJaroroM 3aHUMalach — Ha IUTa-
pe yurrach urpathb. M xorja y Hac Beuepa
KaKye-TO ObLIN, MBI BCET/a IO/ TUTapy I1e-
. A B cCBOGOJAHOE BPEMS 1 IUTATH JIO6-
0 — cTuxu, B ocHoBHOM Ilymkuna, Jlep-
moHTOBa, TiorueBa, Pera, Ecenuna... Po-
MaHBbI U JIETEKTUBBI MEHSI COBEPIIEHHO HE
YBJIEKAIOT, 2 BOT KHUTH IO IICHUXOJOTHM
npassiTca — ocobenno “Ilcuxonorus”
Ppeiina. Tax uHTEpPECHO y3HABATDH, KaK
oy cebGsi BEAyT B PA3HBIX JKU3HEHHBIX
CHTYyaI[UsIX, IIOUEMy TOCTYNAIOT TaK, a He
HHAUYE, 9EM OOBSCHSIOTCS T€ WIM HHBIE
cHBL.. Ilocie 3TOro HAYWHAEIIb COBEp-
IIEHHO [10-HOBOMY Ha BCE CMOTPETD, IIbITa-
€IIbCsT APYTUX JIyYIle IOHATD, /1d U IIPO Ce-
651 MHOTOE y3HAECIIb...

— A x020a cmano uzgecmmo, wmo Bac npuns-
au ¢ mpynny Boaswozo meampa?

— YecTHO roBOps, yke He moMHI0. Kor-
Jla MBI ellle B YYMIMINE 3aHUMAIUCh, MHE
HOAPYKKH-O{HOKJIACCHUIIBI BCETAa TOBO-
pwre: “Hy, Te6s1 Touno B Boibioin Bo3b-
MYT, 4TO THI BOJIHyembcs?!” Boobme y me-
Hs HHUKOTZA HE OBbLIO MEYTHl IIOIACTh
umeHHO B Boxbmoit Tearp. Mue mpocto
OU€Hb HPABIJIOCh TAHIIEBATD, & [I€ TAHIe-
BaTh U YTO TAHI[EBATH — Y)KE€ HE TaK BAXK-
mo. Koneuno, ciena bBoibimoro Bcerga
IPUTSTHBAET, 3TOT TEATP HEBO3MOXKHO HE
JIIOOUTH, HO IVIABHOM I1€JIBIO KU3HU OH HE

sapasuicsa. [locie 3K3aMEHOB B aKaJeMHUU
HaM CJ[€JIaJIA €lle JAOMOIHUTEIbHBIN PO~
cMoTp B Tearpe: Bragumup Jleonnnosud
HuKoHOB JaBaJl KJIACC BBITYCKHHUKAM, U
TOJIBKO [TOTOM HaM O(HIMATBLHO OOBABH-
am, Koro 6epyr B Boapmotii. V3 namero
BBIITyCKa B3sIM 14 9eOBEK, a STO BCE-TA-
K1 MHOTO!

— A xax Bol ompeazuposaru na mo, umo 6y-
deme manuesams “Kusens”?

— S caplmana, 9To Bpoje ObI MHE COOU-
paiorcst nath “YKusenn”, HO B 3TO COBEp-
IIEHHO HE BEpPHJIA U HUKAKOrO 3HAYEHUsI
[IOJIOOHBIM IIPE/ITONIOKEHUAM HE IPH/aBa-
na. IToBeprira, Korja Havajla PENETHPO-
Bath ¢ Hunoit Amanmamsram. Exarepuna
CepreeBHa MakcuMoOBa TOTZA yexajua, U
[IOPSIAOK JBIDKEHUI Ha CaMbIX IIEPBBIX pe-
IMeTUIUAX MHE moKasbiBaa Huna, 32 4TO
s1 el oueHb OiarogapHa. Ilorom Exarepu-
na CepreeBHa BEPHYJIACh, U Mbl HAYAIH C
Hell pa6oTaTh. S e Bcera By, KOT/a I1e-
JIarory MHTEPECHO. A eciu Nmejaror GyAeT
[IPOCTO TaK CHJIETb, B IOJ CMOTPETb, O
CBOEM JlyMaTh, Tapy 3aMEYaHUH C/IEAET, 1
BCsl PENIETUINS TaK MPOHJIET, — MHE TOXKE
cxyuno genaercs. C Exarepunoii Ceprees-
HOM s1 cpasy IIOYyBCTBOBaJa, YTO BO MHE
KaKHe-TO HOBBIE, HEBEJIOMBIE BO3MOKHOC-
TH OTKPBIBAIOTCH. ..

— A Bt Maxcumosy 6 “2Kuseau” eudeau?

— K coxaneHnuio, He Bujena. /Jaxe Bu-
JICOIUIEHKY C €€ UCIIOJIHEHUEM IT0KA HIU-
rie Haiitu He Mory. Ho, MokeT GbITh, 5TO
U K JIyd4lIeMy — MHAYe s ObI HEBOJIBHO Ha-
JaJia ee KOIMPOBATh, A BE/[b MHE XOUIETCsI
cnenarh cBoo JKu3enb, HU Ha KOTo He
1ox0xyio! MaxcuMOBy iK€ sl BUAEJIA TOJIb-
Ko B “AHIoTe” M elme B TEJE€BU3UOHHBIX
6anerax. Jlaxe HIpPEANONIONKUTh HUKOT/AA
He Mora, 94To Oyay ¢ Heil paboTaTh. 1o
Ka3aJIOCh KaKOW-TO HECOBITOYHOM Meu-
TOH, K KOTOPO CTPAIIHO GbLIO IPHKOC-
HyTBCsI, ¥ BAPYT... MHE JI0 CUX IIOp HE Be-
purcsa! Exarepuna CepreeBHa OJHUM
CBOUM IIPUCYTCTBHUEM JIEHCTBYET HA MEHS
KaK-TO MaruyecKy: Ha PENeTHIUX y Me-
Hs BAPYT BCE CPady MmepecTaer 60JeTsh, s
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320BIBAI0 00 YCTAJIOCTH, A €€ 3aMEYaHUs
HACTOJBKO IIOMOTAIOT, YTO OTKPBIBAIOT
BO MHe “BTOpoe jabixanue”. Makcumosa
HE TOJBKO OTHUIM(OBBIBAET CO MHOI
KaK7I0€ JBIDKEHIE, HO, NIABHOE, YUHT IO~
CTOSIHHO HAXOJUTHCS ‘B 0Opase”, HU Ha
CeKyHJly He 3a0bIBaTh 06 aKTEPCKOU JIH-
Huu posn. B “Kusenn” xe Henb3s npo-
CTO BCTATh B KPACHUBYIO O3y U HUA O YEM
e aymats! Her, JKusenp paxe BO BTO-
POM aKTe HE MEpPTBas U HE XOJOAHAST —
OHa BCE BpEMs JOJDKHA OINyIATh IPUCYT-
crBue Aip6epTa, BHYTPEHHE “OTKIMKATH
cs1” Ha KOKIOE €ro NPUKOCHOBEHUE: BEAD
OHAa K€ ero JIOOUT, CIracaeT, OHa €My BCIO
aymry cBoio otaaer! M Hamo Tak craHIie-
BaTh, YTOOBI 3pUTENN TOHIH, 4mo Ku-
3€JIb YyBCTBYET, TIOTOMY YTO TOT/A 3pUTE-
Ju ¢ TOGOI BMECTE IEPEKUBAIOT — & 3TO

THE YOUNGEST GISEL

An Interview with Svetlana Lunkin
For the first time in the entire hist
the Bolshoi Theatre, the most diffic
lead part in Vladimir Vasiliev’s new pro-
duction of “Giselle” has been entrusted to
an 18-year old Moscow Academy of Dance
graduate. Accepted into the Bolshoi
Ballet Company last summer and without
having danced in effect a single solo part,
Svetlana Lunkina was immediately given a
role of which all ballerinas dream. And —
in a new production! She prepared the
role, moreover, under the supervision of
Yekaterina Maximova, specially invited to
the theatre for rehearsals with Lunkina. In
1960, the young Maximova (true, with two
seasons of work and several solo parts to
her credit) made a successful debut in this
ballet, as the first and much loved pupil of
the great Galina Ulanova who handed on

Ha ypoxax sacmepcemsa
¢ Examepunoi Maxcumosol

haterina Maksimova

Juis1 GasepuHbl Tak BaxkHo! M Bce “ckaszan-
HOe” TOOOH Ha CcIleHe 0053aTENbHO JOJIK-
HO JIOWTH JO YETBEPTOTO sipyca: HyKHa
HE TOJBKO MUPOTA KECTOB, HO U MHUPOTA
smoruii — Tak MeHs ExaTrepuna Ceprees-
Ha yYHJIA.

— Crooicem “2Kuzeau” cmpoumces na dpame
obmanymozo dosepus. Boi camu cmaaxusa-
JUCY 6 HCUSHU € N0J0OHOT cumyayueti?

— Her, K c4acThIO HE CTAJIKUBAIACH: Ma-
Ma MEHs C JE€TCTBA OT IOJOOHOTO obepe-
razna. Jla u foMa y HaC B CeMbe BCErja ObI-
JI0O HACTOJBKO cIokoiHo... Hy, ccopu-
JIaCh, KOHEYHO, C KEM-TO U3 JIPY3€H, HHO-
ra pasodaposbiBanach, Ho Takoro kpy-
NIeHUsI BCEX HANEX] HUKOIZA HE IIPOMC-
xoamino. Penerupys “XKusens”, g ceriaac
HCXOXY HE U3 COOCTBEHHDIX )KU3HEHHDIX
CUTyalHii, a U3 CIoXKeTa crekTaxus. Mue

to Maximova her own interpretation of
Giselle. And so the chain of continuit
between generations, without which
art of modern dance is unthinkable As car-

ung girl has
ho, it seems to

beautiful, light,
nine and, what is

ful, sincere, femi-
e, her technique

and’1 were very pleased with her. When
creating a new production of an old ballet
it is, on the whole, much easier to work
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K2)KETCsI, COBCEM HE 00s3aTENbHO YyBCT-
BOBATH HA CI[€HE TAK)Xe, KaK B xKU3HU. [o-
pasjgo MHTEpeCHEE MEPEBOIUIOTUTHCS B
JKuzenb, yeM BOCHPOM3BOAMUTH COOCT-
BEHHBIE TIE€PEKUBAHUSA.

— Ecau But, daii Boz, yoauno cmanuyeme
“2Kuseav”, na Baury 20108y obpywumesa pan-
HAA crasa, nomomy umo cam axm Bawezo
yuacmus 6 npemvepHoM cnexmar.ae — yxice cem-
cayus. Bce omce scdym posicdenus nogoil ba-
nemmnou dvt”. Bot L K maxomy uc-
notmanuio?

— Hy uro Ber, 51 06 3TOM cetruac BOOOIIE
He jymaio! Jlaxke KOrja MEHs B yIMJIMAINE
XBAJIWIN, s HA MOAOOHbBIE CIOBA HUKOIJA
BHMMAHUsI He oOpamaza: Hy IOXBaJIWIH,
Hy a Japime uyro? [Toxsana Beab HIUETO He
3HAYNAT — 51 )K€ CaMa ITOHUMAIO, CKOJIBKO
MHE elle HaJ[0 paboTaTh, CKOJIbKO HAJIO MO~
HSTh, IIOCTUYb, CKOJBKO €IIe HaJ0 BCEMY
yuntbcsa! Jla m mpo HEJOCTATKH CBOM
3uaio. Ho mepes mpemMbepoii moKa cTpaxa
HE UCIBITHIBA0. Beab Korxa He MpoCTo Ur-
paelns, a IO-HACTOSAMIEMY KHUBEIIb Ha CIe-
HE — BOJIHCHHE YXOJIHT...

— A xaxue ewe napmuu Bo. xomeau 6bt
cmanyesams 6 Boaswom meampe?

— MHe HpaBsATCS HE3EMHbIE, POMAHTU-
gyeckue o6pasbl, Takue Kak Cuibduma u
YKuszenb. A eme XoTenoch ObI CTAHIIEBATH
Amntory n Mamy B “Illenkynunke”. Ho
IIABHOE MOE JKeJIaHUe — 3TO IPO0LKATh
pa6ory ¢ MakcuMOBO¥, HE OTPAHUYHU-
BaThCS TOJABKO oxHon “JKusensio”, moaro-
TOBUTH C HEH elje KaKhe-TO HOBBIE Iap-
Tuu. Boiock, UTO A yxke, HaBepHOE, HE
CMOTY IPUBBLIKHYTh K JPYTOMy II€AArOTy.
Bens Exarepuna CepreeBHa Tak MHOIO
MHe jaer!

beceny Bena
Exarepuna BEJIOBA

. EVER

ith very young dancers for whom their
first major role is a revelation and there-
fore they, themselves, are often a revela-
tion to the audience”.

I talked to Svetlana Lunkina after one of
the first rehearsals of “Giselle” on the
Bolshoi Theatre stage, three weeks before
the premiere.

“Svetlana, who influenced your decision to go
to ballet school?”

“Generally speaking, no one in my family
had any connection with ballet: Dad
worked (and still does) as a printer at the
“Nauka” press (he used to bring me home
ballet books to read), Mum was a gymnast
at the ZIL People’s Circus, and my elder
ister, Galya, an Institute of Economics
1 Finance graduate. But, after I was
born and then, two and a half years’ later,
my younger sister Julia (who is also at the




