LOOK FROM THE BACKSTAGE
B3rNALA 3A KYNUChHI
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Valentina Zvereva, an expert in il-
lumination, has been with the Bol-
shoi Theater for almost 50 years.
—1 came to Bolshoi at the age of
15 in 1943 when my country was
at war. That year the Theater had
just returned from the evacuation
and my first work was Glinka's
opera "Ivan Susanin! A whole
month of rehearsals. The title role
performed Maxim Mikhailov.
Since that time I developed a spe-
cial liking for basses: Ivan Petrov,
Alexander Pirogov. Well, they were
great actors and great personalities
with superb voices.

I was lucky in my profession
because I had very good teachers
such as Melnikoy, for example. He
was a unique man in illumination
technique. Of course, the most im-
portant men for us were the stage
designers. I had a chance to work
with the outstanding people like
Fedor Fedorovsky, Vadim Ryndin
and Simon Virsaladze. It was very
interesting and despite my small
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salary I never thought of leaving
Bolshoi. And I had some good pro-
posals.But I could not imagine my-
self without Bolshoi. The Theater
was sacred to me.While onin vaca-
tion I missed it a lot and wanted
to come back as soon as possible.
The Theater was always very
much after our hearts. We shared
its joys and problems, discussed
every performance, worried about
the debutants and worshiped our
idols. I am a passionate lover of
ballet. In my view the most mag-
nificent performance I ever saw
was "The Fountain of Bakhchis-
arai" in which danced Galina
Ulanova and Maiya Plisetskaya.
Well, I had the time of my life at
Bolshoi. Really I am a very happy
person, bacause all my life I have
been with the Bolshoi Theater.

BajtenTriHa AHTOHOBHA 3BEpeBa
DACHTHHA AHTOHOBHA SBEDEBA

npopaborana B bosbiiom TeaT-
D€ XYIOXXHMKOM-OCBETHTEIEM
TI0JIBEKA. g

—IIpunuta s B bonbmoi nsaT-
Ha/IIaTUJIETHEHN 1EBOYKOM B BOEH-
HOM 1943 romy. Tearp Toraa
TOJILKO BEPHYJICS M3 3BaKyaLUH U
nepBasi paboTra, B KOTOPYIO 5 IO-
nana, op11a ornepa I'muaku “ViBan
Cycannn”. Llenbrit MecsI U pe-
METHUINH, TIOMHIO TIeJT TOrAa 3a-
rJIaBHYI0 MNapTuo Makcum
MuxaiiioB. MoXeT ObITh ¢ TOrO
BPEMEHH Y MeHs1 0cobast Tr000Bb
K Oacam: WMBan IlerpoB, Amek-
cauap Iluporos - Kakue ObIIH
MOIIHBIE TOJIOCa, KakKue apTH-
CThI, JTUYHOCTH.

Y10 e Kacaercsi COOCTBEHHO
npodeccHu, TO TYT MHE NOBE3JI0
- YUHTENIs Y MEeHs ObLIM 3aMeya-
TeNbHbIE, YE€ro CTOHJ OOUH
MeNnbHUKOB, YHUKAJIBHBIN OCBe-
TuTenb. Hy H, KOHEYHO, INIaBHBI-
MH JUId Hac B TeaTpe ObuIx
XY IOKHUKH-TIOCTAHOBIIIUKH CIIEK-
Takyss. MHe JOBeIoCh paboTaTh
C BBIJAIOIIMMHUCS MacTepamu -
®denop Demoponckuii, Bagum
Peinpua, CumoH Bupcamanse.

Br1710 HEBEPOSITHO MHTEPECHO H,
HECMOTpsS. Ha HEOOJBIIYIO 3a-
pIaTy, s HIKoraa He gymaia o
TOM, 4TOOBI paccTaTbes ¢ Borb-
[LIIM TE€ATPOM. A NPEIIOKEHUS
Taxue 6pua. Ho kax e st 6e3 Te-
aTpa, TeaTp I MEHs CBSTOE.

BriBano, Ha OTHBIXE TOCKa
Gpaa - ckopee ObI OTIYCK KOH-
yHJICs, CKyyayia, CTPEMHIAach
croaa.

MBI JKHITH T€aTPOM, €ro ycIe-
XaMHU U ero npoonemamu. Kax-
IIBIi CIIEKTaKJIb 0OCy>KOanu, 3a
Ie0OTAaHTOB BOJIHOBAJINCH, KO-
puceeB 6ororBopwd. S HEBEPO-
sTHasl TOKJIOHHHMIA Oamera. A
caMBblif TOTPSICAOILIMI CIIEKTAKIIb,
KOTODBI# s BUAENA - 3TO Oaner
“Baxurcapaiickuii GOHTaH", rae
TaHnesand [amuHa YinaHoBa U
Maiis Ilnucenkas.

Ilpencrassiere, Kakoe 3TO ObI-
10 uymo! MHe IOBenoch YBUOETh
- gHOrga cama cebe 3aBHIYIO.
CuacT/IMBbI# S YEIOBEK, XH3Hb
Mos mipoliuia B Bosbiiiom Tearpe.
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