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7 despans Ha wWwocce, NpPoxo-
Asiem Hepaneko ot Kypoprta [y-
eprta MNnara B [lOMUHUKAHCKON
pecnyﬁnuxe, npou3owna asapusa
— CNOPTUBHbLIA aBTOMOOWUNL CTONK-
Hyncs ¢ aBtobycom. 3a pynem
poacTepa Haxo[wusics NONyNsiPHbIA
B 80-x ropax ascTpuiickuii nesew,
1 KOMMo3auTop Pannko.

ABTOP W ucnonuuiesb xuta “Rock Me
Amadeus”, KOTOPbIA [0 CUX MOP NONL3YETCS Mo-
NYNSIPHOCTLIO HA OTEYECTBEHHbIX PAANOCTaHLI-
fX, ymep B rocnutane lMyepra lMnara, He npuxo-
[iA B CO3HaHWe, OT KPYNHOI YepenHo-Mo3roBomn
TPaBMbI,

Monuueickne ponpocunnm BopuTenst asTo-
6yca, HO, Cyas No TOMY, YTO HUKaKUX 0BBUHEHNIA
fPOTUB HEro He BbIABMHYTO, BUHOBAT B KatacT-
pode cam Danbko. [pyrvx nocTpasaBLUUX HET.
MNpepcragutens NOAUUMW 3aABUI, YTO
dankko NPOBOW CBOM KaHWKysbl Ha KypopTe,
KOTOPbLIA NONb3yetcst Hanbonbluei nonynspHo-
CThiO Cpean TypuCToB B JlOMUHWKAHCKON pec-
nyénuke, 0CoBeHHO Cpean eBponenLes.
40-netHnin Danbko (HacToswee vms Moxan
X0/ibUesb), HauMHaN KaK KNacCUiecknin Myabl-
KahT, HO TONbko obpatueHre K non-myabike nPV-
| HECNO emy M3BECTHOCTb. CambiMU NonysspHEIMA
|| ero xutawn cuutaiotes “Rock Me Amadeus’,
“Der Komissar” 1 “Vienna Calling”.
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